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A Peckmore  Etching  of  the 
Washington  Head  Vignette 

by  LARRY  S.  WEISS 


Fig.  1.  Etching  of  Washington  head  with  a die  sunk  area  37,6  by  4*72  inches  on  a 6 by 
8 inch  card. 


HE  Figure  1 etching  of  George  Washington,  die  sunk  on  a 6 by  8 inch  card,  closely  resem- 
bles the  familiar  vignette  of  the  U.S.  Washington  head  stamps  illustrated  in  Figures  2 and  3. 

The  printed  area  is  in  a carmine  red  (Pantone  186U),  similar  to  the  issued  stamps,  but  much 

larger  in  size:  2“/j6  inches  wide  by  314  inches  high.  There  is  a close  resemblance  of  the  design  ele- 
ments to  those  on  Washington-Franklin  head  and  1922-35  definitives,  so  as  to  clearly  make  this  item 
of  interest  to  collectors  of  those  issues.  Each  use  of  the  Houdon  bust  design,  has  the  addition  of  the 
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Fig.  2.  The  2C  issue  of  1908,  Scott  #332.  (Left) 

Fig.  3.  The  2C  issue  of  1922,  Scott  #634.  Note  the  vignette  is  similar  to  that  of  the  earlier  series.  The  vignette 
design  was  produced  by  taking  a transfer  of  the  master  die  for  the  1908  issue  and  altering  it  for  use 
in  the  1922  issue.  (Right) 


Fig.  4.  The  penciled  signature  of  Harry  L.  Peckmore,  placed  at  the  bottom-right  of 
the  die  sunk  area. 


toga  and  its  button  to  the  bust,  and  presents  the  portrait  in  an  elliptical  vignette  of  the  same  propor- 
tions. Both  use  a like  color,  and  both  are  from  intaglio  printing  methods. 
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Harry  L.  Peckmore 

The  signature  of  Harry  L.  Peckmore  appears  at  the  lower  right  of  the  die  sunk  area  (Figure  4) 
and  readily  gives  us  the  source  of  the  item.  Peckmore  died  at  age  84  or  85  in  February  1975.  He  had 
become  an  apprentice  engraver  at  age  12  and  during  his  early  years  worked  for  some  of  the  leading 
bank  note  companies  in  New  York.  In  1931,  he  established  his  own  business  at  his  Hillside,  New  Jer- 
sey, residence.  He  was  one  of  the  few  engravers  in  the  country  who  could  both  design  and  etch  or 
engrave  portraits  and  letterings.  His  credits  include  stamps,  illustrations,  greeting  cards,  business 
cards,  and  philatelic-related  etchings. 

Associated  Etchers 

Peckmore  worked  with  Harry  L.  Lindquist,  publisher  of  Stamps  magazine  at  the  time,  who  also 
marketed  various  engravings  under  the  name  “Associated  Etchers.”  This  entity,  according  to  Lind- 
quist {Stamps,  Jan.  9,  1937)  was  organized  “some  years  ago”  as: 


Fig.  5.  Associated  Etchers  advertisement  from  Stamps,  June  19,  1937,  p.  438.  [Do  not  attempt  to 
order  from  this  advertisement— for  illustration  purposes  only!] 
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a group  of  artists  who  decided  to  popularize  etchings  by  offering  them  at  a low  price.  As  a result  of  this 
effort  it  was  possible  to  produce  genuine  copper-plate  etchings,  pulled  upon  wet  stock  by  hand  for  use 
as  greeting  cards  for  as  low  as  25C  each  at  retail. 

Corroborating  this  information,  we  find  an  advertisement  by  Associated  Etchers  for  Christmas  greet- 
ing cards  in  Tlie  Philatelic  Almanac  1936,  a Lindquist  publication. 

He  continues: 

With  this  beginning,  we  gradually  built  up  a group  of  collectors  for  higher  priced  etchings.  . .As  a 
result  of  this  effort,  we  had  a number  of  other  etchings  made  that  would  interest  stamp  collectors.  One 
of  these  was  Houdon’s  bust  of  Washington,  and  the  Western  Cattle  in  a Storm . . .We  also  experimented 
with  the  Mayflower  and  the  famous  Canadian  Bluenose.  The  success  of  these  etchings  has  encouraged 
us  to  go  further  and  during  the  coming  year  we  hope  to  produce  a number  of  etchings  of  definite  value 
to  collectors.  These  will  be  suitable  for  hanging  in  offices  or  homes  as  well  as  for  mounting  in  stamp 
collections. 

Following  up  on  those  expectations.  Associated  Etchers  offered  (Stamps,  April  10,  1937)  two  sets 
of  copperplate  etchings  of  the  persons  featured  on  the  Army-Navy  stamps,  a total  of  20  in  two  sets  of 
10,  produced  by  J.K.  and  E.B.  Campbell,  which  were  to  be  provided  to  purchasers  as  they  were  com- 
pleted. Associated  Etchers  next  offered  (Stamps,  May  22,  1937,  p.  318)  a King  George  VI  portrait. 
Then,  the  June  12,  1937  issue  declared  the  Army-Navy  set  complete  and  invited  collectors  to  “write 
for  free  list  of  other  philatelic  etchings.”  The  next  week  an  advertisement  appeared,  repeated  here  as 
Figure  5,  offering  six  philatelic-related  items,  including  the  Peckmore  work  of  the  Houdon  bust  of 
Washington  as  item  115. 

Etching  is  one  of  three  main  methods  that  can  be  used  to  form  the  recessed  lines  in  the  die  that 
are  common  to  all  intaglio  printings.  It  involves  the  eating  away  of  the  plate  surface  due  to  the  action 
of  an  acid,  thus  forming  the  recesses  to  hold  ink.  The  recesses  can  also  be  produced  by  direct  mechan- 
ical means,  the  process  of  “line  engraving.”  The  last  main  method,  “photogravure,”  involves  forming 
small  cup-shaped  depressions  by  photography  of  the  artwork  through  a screen  and  then  etching  the 
plate  according  to  the  grid  of  light  and  dark  areas  on  the  photograph.  Readers  unfamiliar  with 
methods  of  producing  intaglio  (recessed)  printing  plates  should  review  the  first  few  chapters  of  Baxter 
(1939),  which  is  available  in  a 1981  Quarterman  reprint;  Williams  (1971);  or,  from  the  artist’s  point 
of  view,  the  work  of  Duplessis  (1871)  or  Buckland-Wright  (1973). 

A Similar  Etching 

Another  etching,  shown  in  Figure  6,  is  very  similar  in  design  to  that  in  Figure  1.  The  die  sunk 
area  and  the  printed  oval  area  are  identical  in  size  to  the  Figure  1 etching.  That  is  the  extent  of  the 
similarities.  The  Figure  6 item  lacks  the  toga  and  its  button  at  bottom,  has  a part  of  the  vignette  cut 
away,  the  portion  of  the  neck  formerly  covered  by  the  toga  reworked,  and  the  queue  showing  rework 
such  that  the  two  strings  holding  the  hair  together  are  no  longer  identifiable.  An  inscription  has  been 
placed  centered  below  the  oval,  reading:  “Houdon’s  Bust  of  Washington.”  The  item  is  without  any 
signature.  The  impression  is  pulled  in  black  on  a yellowish  wove  paper  7 '/2  by  9ys  inches,  with  a faint 
vertical  “laid  paper”  appearance,  while  the  Figure  1 item  is  in  red  on  a coarser,  thicker  art  paper. 
There  is  a linen  strip  attached  at  left  on  the  example  examined,  as  if  for  use  in  attaching  the  item 
directly  into  an  album  as  its  own  leaf. 

It  is  not  possible  to  be  certain,  but  we  would  suspect  that  this  version  was  made  later  than  the  Fig- 
ure 1 item.  There  is  not  just  a simple  rework  of  the  area  previously  covered  by  the  toga,  but  a portion 
of  the  neck  that  was  “uncovered”  has  also  been  re-etched.  The  existence  of  an  unused  black  space 
below  the  portrait,  where  the  toga  and  its  button  had  been,  is  the  best  indicator  that  the  Figure  1 etch- 
ing was  earlier. 
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Houdons  Bust  oF  Washington 

w 


Fig.  6.  A similar  work  to  that  in  Figure  1,  lacking  the  toga  and  with  the  added  titling  at  bottom. 
This  is  probably  item  ffS  in  the  Figure  5 advertisement. 


An  inquiry  was  made  to  the  current  owners  of  Stamps  regarding  the  possible  reasons  for  the  two 
versions,  current  whereabouts  of  the  plates,  any  remaining  supply  of  these  etchings,  and  other  related 
information.  An  answer  from  long-time  Stamps  employee,  now  “business  consultant.”  James  A. 
Morton  stated  he  believed  the  plates  were  now  destroyed  and  no  remaining  stock  of  these  exists.  He 
also  did  not  think  two  versions  were  issued,  one  (probably  the  signed  Figure  1 print)  was  an  etcher's 
proof,  and  the  other  (Figure  6)  the  final  product.  The  alteration  of  the  Figure  1 item  to  remove  the  toga 
(see  Figures  7A  and  7B)  may  have  been  to  avoid  too  close  a resemblance  to  the  stamp  design  and  thus 
prevent  any  problems  with  the  government. 
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Fig.  7A.  Toga  area  on  the  Figure  1 etching. 


Fig.  7B.  Toga  area  on  the  Figure  6 etching.  This  version  has  part  of  the  toga  area  converted  to 
background  and  many  of  the  neck  shading  lines  reworked. 
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Fig.  8.  Peckmore’s  etching  of  the  Penny  Black, 
from  the  Stamp  Specialist. 


Fig.  9.  “Specimen”  stamp-like  label  by  Peck- 
more,  from  an  imperforate  pair,  printed 
in  black. 


Other  Peckmore  Work 

Some  of  Peckmore’s  activities  as  an  etcher-engraver  have  been  recently  brought  to  the  attention 
of  collectors  in  a series  of  articles  in  The  Essay-Proof  Journal  (1981  to  1989),  in  Stamps  (1986),  in 
Stamp  Collector  (1975  and  1982),  and  in  his  obituary  in  Stamps  (1975). 

Peckmore  is  also  remembered  for  his  enlarged  etching  of  the  Penny  Black  that  appears  in  the 
Stamp  Specialist  Volume  1,  (1940)  and  is  repeated  here  as  Figure  8.  George  Brett  (1982)  provided 

an  analysis  of  the  design  differences  between  the  Peckmore  work  and  the  issued  stamp,  clearly  show- 
ing Peckmore’s  mastery  and  a lack  of  any  attempt  to  directly  copy  the  original.  Peckmore,  through 
the  Penny  Black  etching  and  other  known  work,  showed  himself  to  be  both  a competent  designer  and 
an  etcher-engraver,  not  just  the  latter. 

Peckmore  designed  and  engraved  stamps  for  Haiti,  Dominican  Republic,  Liberia,  and  Republic 
of  Guinea.  The  Liberian  stamps  credited  to  him  include,  according  to  the  Minkus  worldwide  catalog 
(but  identified  here  by  Scott  #),  H's  329,  332-7,  341-6,  C61-2,  C66,  and  C68-9,  which  were  issued 
between  1948  and  1953. 

Another  type  of  work  known  to  have  been  by  Peckmore  is  the  “Specimen”  stamp-like  label 
shown  in  Figure  9.  This  is  also  an  engraving,  but  in  a more  usual  size  for  a stamp  and  in  the  arrange- 
ment of  50  subjects  to  a sheet.  We  have  examples  imperforate  in  black,  red,  green,  blue,  orange,  and 
purple  and  find  reference  to  the  same  colored  items  appearing  perforated.  The  design  utilizes  the 
vignette  of  the  U.S.  10  cent  1847  issue,  reproduced  by  photo-mechanical  means,  and  bears  no  figure 
of  value. 

The  “Specimen”  labels  were,  according  to  Peckmore’s  son  (Strictly  US. . . , 1976),  samples  of 
stamp  work  used  in  trying  to  secure  a stamp  contract  with  the  Liberian  government.  Another  source, 
John  A.  Fox  (Strictly  US.  . . , 1976),  identified  them  as  labels  printed  by  Dennison  for  use  in  stationery 
kits.  Neither  source  provided  any  documentation,  and  possibly  both  are  correct. 
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Fig.  10.  One  of  the  set  of  ten  National  Parks  etchings,  this  example  corresponding  to 
the  8C,  Scott  tflAl. 


Peckmore  produced  other  philatelic-related  etchings  including  a series  of  10  etchings  of  the 
designs  on  the  National  Parks  issue  (Figure  10).  These  seemed  to  first  become  available  in  the  1930s 
just  after  issue  of  the  corresponding  stamps  and  were  advertised  occasionally  in  Stamps  (e.g.,  Nov. 
22,  1975,  p.  580)  at  least  into  1976.  Peckmore  also  worked  for  New  York  stamp  dealer  B.H.  Homan, 
Jr.,  in  producing  an  engraved  business  card  and  Christmas  cards  from  1940  to  1952  for  the  Homan, 
Krassa  Co.  Additional  work  by  Peckmore  occasionally  is  being  identified,  such  as  in  a report  by  Jim 
Czyl  (Linn’s,  1984)  of  progressive  proofs  that  appear  to  be  from  St.  Lucia,  but  are  actually  for 
Homan,  Krassa  Co.  business  cards  and  letterheads. 
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Fig.  IIA.  The  1908  stamp  vignette  for  use  in  comparison  to  Peckmore  work.  Stamp  enlarged  to  same  size 
as  that  of  Peckmore’s  work.  (Left) 

Fig.  IIB.  Peckmore  etching.  Note  that  many  additional  lines  are  utilized.  Lines  are  of  largely  constant 
width,  a limitation  of  etching.  (Right) 


Peckmore’s  Washington  Compared  to  the  Stamp  Vignette 

Returning  to  the  Peckmore  Houdon  bust,  we  cannot  help  but  compare  his  handiwork  to  that  on 
the  issued  stamp  vignette.  Both,  as  noted  earlier,  appear  using  the  intaglio  process  often  favored  for 
security  and  its  high  quality.  Peckmore  used  etching,  while  the  Bureau  employed  mostly  line  engrav- 
ing, the  difference  being  very  important.  Both  are  similar  in  that  recesses  are  entered  into  the  plate, 
but  line  engraving  gives  greater  control  over  line  width  and  depth,  thus  allowing  better  control  of 
shading  effects.  The  Peckmore  work  is  on  copper,  while  the  Bureau  of  Engraving  and  Printing 
products  are  on  steel.  While  this  should  make  virtually  no  difference  if  only  a limited  number  of  prints 
are  made,  the  steel  engravings  should  outlast  the  limited  life  of  a copper  plate. 

Producing  the  Figure  1 print  of  the  Peckmore  etching  in  essentially  the  same  color  as  the  issued 
stamp  is  clearly  an  attempt  to  imitate  the  issued  two-cent  stamp  color  of  either  the  1908  or  the  1922 
definitive;  however,  the  color  of  the  Peckmore  vignette  is  closer  to  that  on  the  2C  Washington  heads 
produced  by  rotary  press  (Scott  ^634)  in  the  early  1930s. 

Peckmore  utilized  an  area  more  than  25  times  larger  in  which  to  perform  his  work  than  that 
allowed  the  stamp  engravers,  a distinct  advantage  as  there  is  a limit  to  what  can  be  done  in  the  minia- 
ture format  of  a stamp.  Thus,  Peckmore  was  able  to  achieve  a more  natural  and  pleasing  portrait  than 
is  provided  by  the  issued  stamp,  especially  when  equal  size  vignettes  are  compared  as  in  Figures  llA 
and  IIB.  Peckmore  had  the  use  of  many  additional  lines  and  took  advantage  of  that,  but  his  technique 
is  not  as  advanced  and  he  only  achieved  a modest  gain  over  the  portrait  on  the  stamps. 


12 


The  Essay-Proof  Journal  185  / 1st  Quarter  1990/  Vol.  47,  No.  1 


What  Served  as  Peckmore’s  Model? 

The  stamp  vignette  and  the  Peckmore  engraving,  while  similar,  have  differences  indicating  Peck- 
more  utilized  something  other  than  the  issued  stamp  as  the  model.  He  could  also  have  referred  to  one 
of  the  existing  Houdon  busts  of  Washington.  These  items,  of  which  there  are  many  versions,  could 
provide  the  details  of  shading  needed  to  allow  achieving  an  improved  portrait,  but  only  a few  would 
show  the  toga  and  its  button.  Engravers  generally  do  not  work  from  three-dimensional  objects,  as  the 
two-dimensional  view  provided  by  a photograph  or  drawing  provides  the  shading  in  the  appropriate 
perspective.  Thus,  working  from  a a bust  was  unlikely,  and  some  photograph  of  an  actual  bust  or  a 
finely  shaded  drawing  would  be  necessary. 


Fig.  12.  Artwork  for  the  Washington  head  series,  a wash  draw- 
ing over  a photo  by  Bureau  of  Engraving  and  Printing 
artist  Clair  A.  Huston. 


An  easy-to-find  and  likely  source  of  the  required  artwork  was  the  Bureau  of  Engraving  and  Print- 
ing artist’s  drawing  for  the  Washington  head  series.  That  artwork,  shown  here  as  Figure  12,  was  read- 
ily available  to  him  in  the  King-Johl  Vol.  1 (1932,  p.  102),  where  its  vignette  was  used  as  an  illustration 
leading  the  section  on  the  two-cent  issues  of  the  Washington-Franklin  heads.  Lindquist,  who  commis- 
sioned Peckmore’s  work,  was  also  the  publisher  of  the  King-Johl  work  and,  therefore,  had  ready 
access  to  its  illustrations.  The  vignette  drawing  also  appeared  in  the  1937  edition  (p.  181)  that,  how- 
ever, was  not  issued  until  after  Peckmore’s  etching  was  placed  on  sale.  In  the  1932  King-Johl  edition, 
the  vignette  artwork  was  titled  “Houdon’s  Bust  of  Washington,”  which  we  note  is  identical  to  that  in 
the  Figure  6 etching. 
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Proofs,  and  Dummy  Stamps,”  an  analysis  of  the  material  available  to  collectors  and  that  in  the  National  Philatelic 
Collection.  Additional  reports  are  planned  to  supplement  this  work.  Information  on  membership  in  the  BIA  may 
be  obtained  from  the  BIA  Executive  Secretary,  P.O.  Box  1047,  Belleville,  IL  62223. 

In  addition  to  the  BIA  committee  activity,  he  is  a member  of  the  BIA  Board  of  Governors.  He  has  served  for 
several  years  as  an  instructor  in  the  APS  Summer  Seminar  on  Philately,  presents  lectures  (as  he  will  at  NAPEX 
'90,  June  1-3,  Arlington,  VA),  and  has  served  as  president  of  the  Error,  Freak  and  Oddities  Collectors  Club.  His 
writing  has  been  honored  with  BIA  and  American  First  Day  Cover  Society  awards.  He  is  a Project  Manager  and 
licensed  Professional  Engineer,  serving  in  a large  engineering  and  construction  firm  on  various  energy  and  muni- 
cipal waste  projects. 


BIA  Committee  Asks  for  Assistance  in 
a Survey  of  Die  Proofs 

The  Fourth  Bureau  Issues  Committee  of  the  Bureau  Issues  Association  is  conducting  a survey  of 
die  proofs  of  this  issue  (1922-1932  regular  series)  and  asks  for  cooperation  of  EPS  members  by  use 
of  the  following  survey  form. 

The  object  of  the  survey  is  to  determine  how  many  die  proofs  exist  outside  official  records,  and 
when  these  proofs  were  pulled  at  the  Bureau  of  Engraving  and  Printing. 

Most  important  is  the  proving  room  number  from  the  back  of  the  proof.  These  are  usually  six  or 
seven  digits  long,  and  stamped  in  blue  ink. 

Xerox  copies  of  the  face  of  the  proofs  would  also  be  useful  to  the  Committee  if  you  would  care 
to  provide  them.  Collectors  names  will  be  kept  confidential.  All  collectors  who  cooperate  in  the  sur- 
vey will  receive  a copy  of  the  completed  report. 

The  completed  surveys  should  be  returned  to  Gary  Griffith,  P.O.  Box  65745,  Washington,  DC 
20035.  He  invites  correspondence  about  the  survey  or  any  other  projects  of  the  newly-formed 
committee. 


Possible  Change  of  Ownership  of  De  La  Rue 

Edgar  Lewy,  writing  in  the  Oct.  2,  1989  edition  of  Linn ’s  Stamp  News,  reported  a possible  change 
in  ownership  of  the  British  security  printer  De  La  Rue.  Referring  to  his  Aug.  14,  1989  Linn 's  report, 
he  noted  the  decline  of  the  firm’s  stamp  printing  interests  and  the  financial  difficulties  in  which  it  found 
itself  in  mid-1989  after  disastrous  losses  on  the  part  of  one  of  its  preprint  equipment-making  subsidi- 
aries, Crosfields. 

Another  printing  conglomerate,  Norton  Opax,  has  offered  U.S.  $770  million  to  acquire  De  La 
Rue.  The  successful  Opax  business  prints  lottery  and  similar  tickets.  Norton,  formerly  Norton  and 
Wright,  owns  such  firms  as  postal  stationery  manufacturers  McCorquodale,  which  print  Great 
Britain’s  aerogrammes.  According  to  the  London  Observer  newspaper,  Norton  Opax  is  part-owned 
by  papermaker  Bowater  Industries. 

The  chief  executive  of  Norton  Opax,  Richard  Hanwell,  is  known  to  be  a stamp  collector.  Hard 
business  reasons  apart,  Lewy  speculates,  could  this  have  influenced  his  interest  in  De  La  Rue? 
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Proof  No.  This  is  the  proving  room  number  on  the  back  of  the  proof,  usually  in  blue  ink.  Some  have  been  cut 
off  or  erased. 

Signature.  Y is  for  Yes,  N is  for  No,  pertaining  to  signatures  of  the  postmaster  general.  Please  note  any  for 
engravers. 

Size.  This  is  the  size  of  the  card  on  which  the  proof  is  mounted.  Please  give  the  horizontal  dimension  first,  prefer- 
ably in  centimeters.  We  will  convert  inches  if  you  prefer. 

Paper.  I is  for  India,  W is  for  White  Wove.  India  paper  is  thin  and  should  show  particles  of  bamboo. 
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Studies  in  Intaglio  Vignettes 

contributed  by  Fred  Grill 


A Walter  Shirlaw  Engraving 

LLUSTRATED  here  is  the  American  Bank  Note  imprint  vignette  no.  304  entitled  “Blasting”  and 
signed  in  pencil  “Shirlaw.”  Walter  Shirlaw,  an  American  mural  painter  of  the  late  19th  century, 

is  best  known  for  his  design  of  the  $5  Silver  Certificate  for  the  so-called  “Educational  Series” 

of  1896.  (Sqq  Journal  No.  98,  Vol.  25,  No.  2,  Spring  1968).  Use  of  the  vignette  on  a check  of  the  Silver 
Spring  Quarry  company  of  Afton,  Pa.  is  also  shown.  However,  it  is  a lithographed  version  by  “Corliss 
Macy  & Co.  Stationers  38  Nassau  St.,  N.Y.” 


The  Essay-Proof  Journal  185  / 1st  Quarter  1990/  Vol.  47,  No.  1 


17 


‘‘Peyton’s  Counterfeit  Detector”  of  1856 

(Continued  from  Journal  184,  page  170) 

THE  PRINCIPAL  POINTS  WHICH  CONSTITUTE 

A GENUINE  BANK  NOTE 

1.— PAPER. 

The  paper  on  which  bank  note  engravers  print  their  bills,  is  always  of  a superior  quality,  possessing  a substan- 
tial body  and  fine  surface,  and  with  one  or  two  exceptions,  of  a rather  watery  white  color. 

2.— INK. 

The  ink  is  jet  black,  rich  and  glossy— the  gloss  gradually  evaporating  as  the  note  becomes  old.  The  red  letters 
and  figures  in  the  centre  of  the  note,  are  composed  of  a network  of  red  lines,  which  appear  on  both  sides,  and  to 
a certain  extent,  prevent  alterations. 

The  engravers  prepare  their  own  ink.  of  the  best  materials,  and  in  the  most  careful  manner. 

3.— PRINTING. 

The  printing  determines,  in  a measure,  the  appearance  of  the  note:  the  best  engraving,  poorly  printed,  will 
be  imperfect.  The  method  adopted  is  that  usual  in  printing  from  plates:  the  surface  is  daubed  with  ink,  which  fills 
all  the  indentations,  and  is  then  wiped  clean;  the  province  of  the  printer  is  to  do  this  without  rubbing  any  ink  which 
is  required  for  the  letters,  or  characters  engraved  on  the  plate.  Bank  notes  are  printed  with  great  care,  and  every 
hair  line  has  its  due  quantity  of  ink. 

4.— PRESIDENT’S  AND  CASHIER'S  SIGNATURES. 

The  President’s  and  Cashier’s  signatures  bear  a striking  individuality,  which  imitations,  no  matter  how  well 
executed,  never  possess,  and  as  they  are  written  with  freedom,  they  never  present  a forced  or  unnatural  appear- 
ance. The  dating  and  filling  up  are  generally  written  by  a good  pen  man. 

5.— ENGRAVER’S  IMPRINT, 

The  engraver’s  signature,  or  imprint,  near  the  margin  of  the  note  is  clearly  and  beautifully  engraved,  the  let- 
ters, particularly  the  capitals,  are  perfectly  executed,  without  the  slightest  flaw  or  imperfect  turn  in  the  entire 
name.— The  imprint  is  never  omitted. 

[The  only  exception  to  this  rule  is  the  Perrin  Bank,  Rochester,  New  York.  Why  this  extraordinary  anomaly 
should  appear,  is,  of  course,  better  known  to  the  Bank  Department,  under  whose  authority  these  suspicious- 
looking  notes  were  engraved.] 


6.— LETTERS  AND  EIGURES. 

The  letters  and  figures  of  the  note  will  be  found  perfect  in  every  respect;  the  curves,  angles,  and  hair  lines, 
are  without  breaks  or  flaws,  and  have  a finished  and  graceful  appearance. 

The  writing  “will  pay  on  demand  to  the  bearer,’’  should  be  carefully  studied,  word  by  word,  the  hair  lines  and 
curves,  with  a little  attention  become  impressed  on  the  mind,  and  as  these  are  alike  in  all  genuine  notes,  an 
immense  power  is  at  once  gained. 


7.— PARALLEL  RULING. 

8.— BAS-RELIEE. 


9.— GEOMETRICAL  LATHE  WORK. 
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10— -VIGNETTE. 

The  vignettes  described  on  bank  notes,  from  their  exquisite  beauty  and  finish,  present  to  the  counterfeiter  the 
most  serious  obstacles.  The  engravings  given  in  the  plates  are  conclusive  evidence  of  the  advanced  state  of  the  art, 
in  this  country,  at  the  present  day. 


11.— PRINCIPAL  FIGURE. 

The  principal  figure  in  the  vignettes  of  the  various  engravers,  is,  with  few  exceptions,  a female;  this,  from  its 
expressive  anatomy  and  graceful  proportions,  requires  the  most  skillful  efforts  of  the  artist. 

12.— HAIR. 

The  hair  is  neatly  and  naturally  arranged;  and  on  closely  examining  it,  the  strands,  and  the  reflection  of  the 
light  on  it,  are  discernible. 


13. — FLESH. 

The  texture  of  the  skin  is  represented,  as  before  stated,  by  fine  dots  and  lines,  intermixed;  the  dots  usually 
denoting  the  parts  upon  which  the  light  falls,— as  may  be  seen  by  examining  the  forehead  of  the  female,  and  the 
lines  denote  the  parts  that  are  slightly  shaded,  as  may  be  seen  on  the  neck  of  the  same  figure.  The  shaded  part  is 
made  by  the  lines  crossing  each  other  at  acute  angles,  forming  a beautiful  lozenge  work;  though  sometimes  but 
one  course  of  lines  is  given,  especially  when  the  shading  is  intended  to  be  heavy. 

14. — EYES. 

The  eyes  are  the  most  important  point  in  the  entire  note;  their  principal  characteristic  being  that  the  pupil  is 
distinctly  visible,  showing  the  white  clearly. 

In  examining  them  it  is  well  to  look  at  both  at  the  same  time,  and  the  naturalness  of  their  expression  will  then 
be  manifest. 


15.— NOSE,  MOUTH,  AND  CHIN. 

The  nose,  mouth,  and  chin,  are  well-formed,  natural  and  expressive;  the  lips  are  slightly  pouting,  and  the  chin 
is  well  thrown  out. 


16. — NECK. 

The  natural  contour  of  the  neck  is  displayed  by  the  delicate  shading,  and  its  proportions  perfectly  harmonize 
with  the  rest  of  the  figure. 

17. — ARMS. 

The  arms  have  their  graceful  curve;  the  flesh,  as  before  mentioned,  is  represented  by  delicate  dots  and  fine 
lines,  so  intermixed  as  to  convey  an  idea  of  plumpness. 

18. — HANDS. 

To  delineate  the  hands  properly,  requires  all  the  ability  of  the  artist. 

Observe  carefully  the  fingers,  and  the  natural  manner  in  which  they  are  displayed;  the  life-like  sense  of  touch 
they  exhibit  is  masterly. 


19.— FEET. 

The  feet  require  a like  degree  of  skill;  the  toes  are  clearly  and  accurately  defined. 

20.— DRAPERY. 

The  drapery  is  neatly  and  elegantly  arranged;  the  heavy  lines  denoting  the  coarse  texture,  and  the  fine  ones 
the  etherial  gossamer,  which  is  evidently  a fashionable  fabric  in  the  regions  of  fancy. 
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21.— MALE  FIGURE. 

The  male  figure  in  no  respect  differs  from  the  female,  except,  of  course,  that  it  is  more  masculine,  and  the 
dots  and  the  lines,  representing  the  tlesh,  are  closer  to  each  other,  and  appear  coarser;  but  the  eyes,  mouth,  hands, 
feet,  and  general  expression,  are  determined  in  precisely  the  same  manner. 

Indians  have  their  peculiar  dark  complexion  and  muscular  appearance;  the  white  of  the  eye  is  clearly  seen, 
and  the  fingers  and  toes  are  properly  developed. 

22.— PORTRAITS. 

The  portraits,  whether  representing  males  or  females,  are  executed  in  the  most  elaborate  manner;  all  the  fea- 
tures of  the  countenance,  before  mentioned,  are  admirably  given. 

23.— LANDSCAPES, 

The  landscapes  to  be  found  on  bank  notes,  are  well  finished  in  every  respect,— trees,  water,  sky,  &c. 

Trees  and  shrubs  are  neatly  drawn,  the  limbs  are  well  proportioned,  and  the  foliage  has  a luxuriant 
appearance. 

The  “still”  water  is  represented  by  parallel  lines,  with  streaks  of  white  to  show  the  reflection  of  light,  and  to 
produce  a limpid  effect. 

Clear  skies  are  formed  of  fine  parallel  lines,  and,  when  clouds,  or  heavy  skies  are  required,  they  cross 
each  other. 


24.— DOMESTIC  ANIMALS. 

Domestic  animals  of  every  description,— horses,  oxen,  sheep,  &c.,  &c.,  are  drawn  to  the  life;  their  eyes, 
limbs,  and  proportions,  are  perfectly  accurate,  and  cannot  fail  to  impress  the  reader  favorably,  with  the  accuracy 
of  bank  note  engraving. 


25.— PERSPECTIVE. 

The  perspective,  showing  a distant  view  of  the  surrounding  country,  is  always  clear  and  distinct,— the  sky  dies 
away  into  distance  until  it  mingles  imperceptibly  with  the  horizon.  The  small  figures  in  the  back  ground  are  always 
exceedingly  well  engraved.  It  must  be  borne  in  mind,  that  they  are  placed  there  for  the  purpose  of  being  seen,  con- 
sequently their  outline  and  general  character  can  always  be  recognized. 

26.— ARCHITECTURE.  SHIPS.  AND  RAIL-ROAD  CARS. 

The  lines  denoting  the  surface  of  the  materials  in  buildings,  are  arranged  in  accordance  with  the  law  of  light 
and  shade;  hence  very  fine  lines,  gradually  becoming  indistinct,  leaving  the  surface  white,  denote  the  part  upon 
which  the  light  falls,  and  on  the  opposite  or  dark  side,  these  are  parallel  and  quite  distinct. 

Ships  are  well  defined,  and  the  canvas  has  a clear  texture. 

Rail-road  cars  are  very  accurately  delineated;  in  examining  a train,  observe  carefully  the  car  most  distant  from 
the  eye. 

I shall  now  describe  these  twenty-six  divisions  of  a bank  note,  counterfeited. 

The  many  species  of  counterfeit  engraving  used  in  making  fraudulent  bank  notes, — Photographic,  Anastatic, 
Lithographic,  and  impressions  from  wood,  copper,  steel,  and  pewter,  all  differing  from  each  other,  though  equally 
bad,  when  compared  with  the  ge/rume— preclude  the  possibility  of  giving  counterfeit  illustrations  with  any  degree 
of  advantage. 

When  the  reader  becomes  familiar  with  genuine  work,  he  will  then  detect  every  kind  of  counterfeit  work  with- 
out any  difficulty— because  what  is  not  genuine  must  be  counterfeit. 

THE  PRINCIPAL  POINTS  WHICH  DETERMINE 

A COUNTERFEIT  BANK  NOTE 


L— PAPER. 

The  paper  on  which  counterfeit  notes  are  printed,  is  of  a white-gray  color,  rather  soft  to  the  feel,  and  by  no 
means  well  finished. 
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2.— INK. 

The  ink  used  is  generally  ordinary  printing  ink,  which  is  lighter,  and  lacks  the  rich  lustre  of  the  genuine.  The 
red  letters  and  figures  are  always  poorly  executed.  Their  outline  is  rough,  and  the  entire  work  has  the  appearance 
of  having  been  painted  on.  The  ink  is  of  a brick  color,  and  the  net-work  is  seldom  attempted. 

3.— PRINTING. 

The  printing  is  seldom  well  executed:  the  letters  usually  exhibiting  specks  of  white,  as  if  the  paper  had  been 
slightly  smeared  with  grease. 


4.— PRESIDENT'S  AND  CASHIER'S  SIGNATURES. 

The  President’s  and  Cashier’s  signatures  are  written  by  one  person,  and  appear  forced  and  cramped;  the  dat- 
ing and  filling  up  are  also  written  by  the  same  person;— the  penmanship  on  counterfeit  notes  is  generally  of  an 
interior  character. 


5.— ENGRAVER’S  IMPRINT. 

The  engraver’s  imprint  near  the  margin  of  the  note  is  never  correctly  engraved  ; the  letters,  when  examined 
separately,  will  be  found  imperfect,  some  of  them  being  quite  crooked  and  otherwise  distorted.  Notes  without  the 
imprint  are  bad. 


6.— LETTERS  AND  FIGURES. 

The  letters  and  figures  may  be  detected  by  their  unfinished  outline— without  the  sharpness  and  neatness  of  the 
genuine.  The  writing  or  round  hand  “Will  pay  on  demand  to  the  bearer,’’  is  never  well  executed,— the  defects  may 
be  more  readily  noticed  in  the  curves  and  hair  lines,  which  betray  the  unsteadiness  of  the  hand  that  engraved  them. 

7.— PARALLEL  RULING. 

The  parallel  ruling  used  for  shading  the  letters,  backs,  &c.,  is  always  imperfect:  the  lines  are  coarse  and  sel- 
dom parallel:  to  avoid  coarseness,  the  counterfeiter  goes  to  the  opposite  extreme,  and  makes  these  lines  appear 
as  if  they  had  been  put  on  with  a brush.  By  endeavoring  to  count  them,  the  minute  breaks,  irregular  thicknesses 
and  want  of  uniformity  will  be  discovered. 

8.— BAS-RELIEF,  OR  MEDALLION  ENGRAVING. 

The  medallion  work  always  presents  a scratchy  appearance;  in  portraits,  the  eyes  and  mouth  are  imperfect, 
and  the  expression  is  vague. 


9.— GEOMETRICAL  LATHE  WORK. 

Counterfeit  lathe  work  can  be  detected  by  the  blurred  and  dotted  appearance  of  the  lines  where  they  intersect 
each  other. 

In  examining  curvilinear  figures,  begin  in  the  centre,  and  then  by  gradually  following  around  the  circles,  one 
within  the  other,  you  will  discover  many  defects  which  would  otherwise  be  overlooked. 

I would  mention  to  the  reader,  that  on  many  counterfeit,  or  rather  spurious  bank  notes,  the  actual  work  of  the 
lathe  is  to  be  found,  and  though  a practised  eye  would  instantly  detect  it,  he  cannot  expect,  without  some 
experience,  to  be  so  fortunate;  the  figures  I speak  of  are  generally  made  up  of  small  circles,  like  the  centre  of 
figure  A. 


10.— VIGNETTES. 


The  vignette,  when  closely  examined,  will  be  found  coarse  and  imperfect. 
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11.— PRINCIPAL  FIGURE. 

The  principal  figure  in  the  vignette  is  always  the  best  finished  one,  the  counterfeiter  knowing  that  if  this  is 
passable,  the  surrounding  imperfections  will  not  be  observed;  when  this,  however,  is  a human  figure,  particularly 
a female,  his  skill  always  fails,  and  the  following  imperfections  will  be  noticed:  — 

12. — HAIR. 

The  hair  is  coarse  and  clumsy,  and  has  a smoky  appearance. 

13. — SKIN. 

The  skin  is  generally  very  imperfect;  the  dots  and  lines  are  coarse  and  irregular;  the  part  that  is  shaded  is 
quite  dark. 


14.— EYES, 

77?c  eyes  are  always  imperfect.  In  the  majority,  there  is  nothing  discernible  but  a black  speck;  those  which 
are  considered  well  executed,  have  a little  of  the  white,  though  the  pupil  appears  to  mix  even  with  this. 

The  distant  one  is  the  most  imperfect.  Look  directly  at  both  pupils,  and  if  either  is  crooked,  which  is  often 
the  case,  it  will  be  noticed. 


15.— NOSE,  MOUTH,  AND  CHIN. 

The  nose,  mouth,  and  chin,  are  poorly  formed;  the  mouth  is  simply  a black  dash,  in  consequence  of  the  lips 
being  absent,  or  at  best,  imperfectly  made. 


16. — NECK. 

The  neck  is  formed  by  very  coarse  lines,  which  are  intended  to  throw  out  the  chin;  but  this,  like  all  shading 
in  counterfeit  figures,  will  be  detected  from  its  coarse  and  smoky  appearance. 

17. — ARMS, 

The  arms  have  a peculiar  disjointed  appearance, — as  if  they  were  attached  to  the  body  by  some  new  method; 
the  elbow  is  rather  sharper  than  is  natural;  the  wrist  is  dark  and  not  well  formed;  the  dots  and  lines  which  denote 
the  flesh  are  darker  and  coarser  than  the  genuine;  the  shaded  side  of  the  arm  is  very  dark. 

18. — HANDS. 

777C  hands  are  invariably  poorly  drawn,  particularly  in  developing  the  fingers,  which  are  coarse  and  clumsy, 
without  any  apparent  animation.  Occasionally  the  fingers  are  drawn  to  a point,  and  in  many  cases,  the  little  one 
is  not  formed. 


19.— EEET. 

The  feet  are  as  imperfect  as  the  hands.  The  toes  are  seldom  all  developed,  and  the  dots  and  lines  are  coarse. 

20.— DRAPERY. 

The  drapery  is  untidy,  and  arranged  in  a slovenly  manner;  the  dark  material  is  of  a murky  cast,  and  the  deli- 
cate gossamer  which  enshrouds  the  body  shows  many  very  coarse  threads. 

21.— MALE  FIGURE. 

The  male  figure  has  the  same  imperfections  as  the  female;  the  eyes,  features,  arms,  fingers,  and  toes,  are 
determined  in  the  same  manner. 

Indians  are  miserably  executed,— their  eyes,  fingers,  and  toes  being  imperfect. 

22.— PORTRAITS. 

The  portraits,  whether  representing  males,  or  females,  from  the  fact  that  the  proportions  are  large,  a superfi- 
cial observer  would  likely  overlook  their  imperfections. 
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The  eyes  appear  foggy,  and  the  shading  around  them  is  dark  and  gloomy ; the  flesh  is  dark  and  has  a rough 
appearance. 


23.— LANDSCAPE. 

The  landscape  is  usually  poorly  executed,  particularly  the  trees,  which  look  dark  and  blasted.  The  lines  which 
represent  “still”  water,  are  scratchy  rather  than  parallel,  producing  a muddy  appearance. 

The  sky  is  of  the  same  consistency  as  the  “still”  water — scratchy  and  imperfect. 

24.— DOMESTIC  ANIMALS. 

Domestic  animals  are  miserably  executed ; their  heads  and  limbs  are  execrable, — their  eyes  are  never  naturally 
defined. 


25.— PERSPECTIVE. 

The  perspective  is  always  imperfect;  the  figures  in  the  back  ground  can  seldom  be  recognized,  and  the  sky 
appears  to  surround  every  object  in  the  vignette. 

26.— ARCHITECTURE,  SHIPS,  AND  RAIL  ROAD  CARS. 

The  architecture  has  a black  appearance,  and  when  it  is  represented  in  the  distance,  the  lines,  which  ought 
to  be  quite  fine,  are  coarse  and  heavy.  Ships  are  poorly  drawn,  the  texture  of  the  canvas  is  very  coarse,  and  the 
general  appearance  is  artificial. 

Rail-road  cars  are  also  poorly  executed,  the  lines  which  denote  the  surface  of  the  wood  work  of  which  they 
are  made,  are  heavy  and  indistinct,— the  car  farthest  from  the  eye  is  usually  the  most  imperfect. 

ALTERED  BANK  NOTES. 

There  are  two  kinds  of  altered  bank  notes:— those  that  are  altered  from  a smaller  to  a higher  denomination, 
and  those  whose  title,  or  locality  has  been  extracted  and  some  other  stamped  on. 

WHERE  THE  DENOMINATION  IS  STAMPED  ON. 

Bank  notes  altered  from  a smaller  to  a higher  denomination,  can  be  instantly  detected  by  those  who  know  any- 
thing of  genuine  engraving,  in  consequence  of  the  striking  contrast  between  the  part  which  has  been  altered,  and 
the  rest  of  the  note,  which,  like  a patch  of  coarse  cloth  on  a fine  garment,  cannot  be  overlooked.  The  counters  are 
generally  extracted  and  counterfeit  ones  printed  in  their  places;  on  examination,  the  miserable  execution  will  be 
at  once  perceived;  the  letters,  or  figures,  denoting  the  denomination,  are  poorly  engraved,  and  their  outline  and 
shading  are  coarse  and  imperfect.  In  many  instances,  however,  counters  which  have  been  torn  off  genuine  notes 
are  substituted  for  those  extracted,  by  what  is  termed  the  “pasting  process.”  These  alterations  can  be  detected  by 
holding  the  note  to  the  light,  when  the  parts  pasted  on  will  be  discovered.  The  denomination  in  the  centre  of  the 
note,  when  examined,  letter  by  letter,  will  also  disclose  the  fraud— the  letters  being  poorly  formed  and  blurred, 
and  the  parallel  lines  upon  which  they  are  engraved,  or  by  which  they  are  shaded,  being  irregular  and  imperfect. 

Frequently  the  figure  of  the  denomination  is  scraped  out  of  the  counter,  and  one  denoting  a larger  denomina- 
tion, printed  in:  but  no  one  who  has  eye-sight,  needs  be  deceived. 

WHEN  THE  TITLE.  OR  LOCALITY  IS  ALTERED. 

The  note  can  be  detected,  by  carefully  examining  the  letters  and  the  parallel  ruling  which  shades  them.  As 
before  stated,  all  counterfeit  letters,  particularly  those  in  altered  notes,  are  poorly  formed,  blurred  and  in  every 
instance,  without  the  sharp  finished  outline  of  the  genuine. 

The  parallel  ruling,  out  of  which  many  letters  are  composed,  and  of  which  all  shading  is  formed,  may  always 
be  detected  by  the  coarse  and  irregular  thicknesses,  and  otherwise  scratchy  appearance,  which  it  presents.  In  alter- 
ing anything  in  a note,  the  surface  of  the  paper  is  very  often  destroyed:  by  comparing  the  texture  of  the  paper 
between  the  letters,  with  that  which  is  immediately  above  and  below  them,  this  defect  will  be  discovered. 

The  ink  of  the  altered  part  is  duller  than  that  of  which  the  remainder  of  the  note  is  printed ; this  will  be  noticed 
particularly  in  the  small  letters  which  denote  the  locality. 

(The  End) 
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Comments  by  Ronald  L.  Horstman 
on  “Peyton’s  Counterfeit  Detector” 

William  Dillistin  only  listed  publications  which  dealt  with  specific  banks  and  notes,  listing  legiti- 
mate, altered,  counterfeit  and  spurious  notes  by  denomination.  Peyton’s  book  deals  with  engraving 
bank  notes  in  general.  Even  the  “Heath’s  Counterfeit  Detectors,’’  the  most  common  and  popular 
among  collectors,  are  not  listed  in  Dillistin  because  they,  too,  deal  only  with  general  engraving 
practices. 


Raphael  Tuck  Valentine  Imitates  U.S. 

2c  1894  Design 

The  designer  of  the  U.S.  1890  series  of  regular  stamps,  Thomas  F.  Morris,  Sr. , who  also  modified 
the  basic  design  for  the  1894  series  by  the  Bureau  of  Engraving  and  Printing,  was  probably  not  aware 
of  the  adaptation  of  his  work  by  the  famed  British  printers  of  post  cards  and  greeting  cards,  Raphael 
Tuck  & Sons.  At  the  least,  the  notation  on  the  back  of  a reproduction  of  the  Valentine  shown  here 
states  that  the  design  was  originally  published  “in  the  early  1900s.”  It  was  on  sale  for  the  1990  Valen- 
tine season  in  the  Hallmark  Historical  Collection,  and  sold  for  two  dollars. 

The  simulated  stamp  design  measures  3V2  x4  inches  and  is  printed  in  a typical  2c  red  1894  color. 
With  its  perforations,  it  is  affixed  to  a solid  red  folder  cover  embossed  with  hearts.  The  triangles  in 
the  corners  are  simplified  versions  of  Morris’.  The  numeral  “2”  at  left  is  done  in  finest  U.S.  bank  note 
style.  The  stamp  comes  from  “Loveland”  and  shows,  appropriately  enough,  Cupid— not  George 
Washington.  A charming  bit  of  essay/proof  ephemera.  BRM 
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Bank  Note  Printers’  Advertising  Sheets  at  Auction 

Included  in  the  NASCA  public  and  mail  bid  sale  83  of  Nov.  2-3,  1989,  New  York  City,  was  a lot 
of  five  bank  note  company  advertising  sheets  from  the  collection  of  a prominent,  deceased  EPS  mem- 
ber. The  following  descriptions  are  from  the  auctioneer’s  catalog;  prices  realized  were  furnished  by 
an  attendee  of  the  action.  Lot  252  is  illustrated. 

248  Advertising  Sheet  by  Draper,  Underwood,  Bald  & Spencer.  43  by  54  cm.  Nicely  framed. 

($200-up)  $460.00 

The  sheet  includes  18  number  counters  or  borders.  There  is  a massive  center  medallion  of 
Napoleon  and  his  second  wife,  Marie  Louise  of  Austria.  There  are  55  other  vignettes  of 
which  16  are  portraits;  there  are  eleven  duplicates.  Damaged  with  a stain  and  hole  at  the  top 
center;  there  are  also  pinch  and  part  folds  on  the  left  side. 

249  Advertising  Sheet  by  Charles  Toppan  & Co.  35  by  43  cm.  Framed.  ($150-Up)  $380.00 

There  are  38  number  medallions,  border  elements  or  counters.  In  addition,  there  are  70  por- 
traits, allegorical  figures  or  scenes,  several  being  the  small  figures  used  at  the  bottom  center 
of  notes.  The  great  majority  of  the  vignettes  were  used  on  bank  notes.  The  sheet  has  been 
mounted  and  framed.  There  are  several  edge  restorations  or  chinks;  some  small  body  holes, 
and  there  are  quite  a few  taped  tears.  In  addition,  this  rare  sheet  is  waterstained. 

250  Advertising  Sheet  by  Fairman,  Draper,  Underwood  & Co.  43.5  by  36  cm.  Simply  Framed  In 

Wood.  ($I25-Up)  $420.00 

There  are  42  borders,  number  medallions  and  counters,  together  with  23  small  vignettes.  At 
the  top  center  there  is  an  engraved  text  dated  1824  in  the  form  of  a bank  note.  The  sheet  has 
been  folded,  with  a small  body  hole,  a short  bottom  edge  tear  and  a rounded  top  left  corner. 

There  is  also  light  foxing. 

251  Advertising  Sheet  by  Rawdon,  Wright,  Hatch  & Edson/New  England  Bank  Note  Co.  20  by 

25.6  cm.  ($125-Up)  $340.00 

There  are  5 number  medallions  or  counters,  and  twelve  vignettes,  all  of  the  late  1850’s  era. 

The  sheet  has  been  much  folded,  with  petty  surface  and  edge  splits,  and  substantial  aging. 

252  Advertising  Sheet  by  Continental  Bank  Note  Company.  20  by  26  cm.  Attractively  framed. 

($125-Up)  $380.00 

This  sheet  consists  of  12  number  denomination  medallions  or  counters,  and  8 vignettes  dat- 
ing from  the  late  1860’s.  Someone  has  folded  the  sheet  and  then  trimmed  the  paper  down  to 
the  inner  border  removing  pieces  from  the  border  edge.  In  addition,  there  is  a small  body  tear 
at  the  top. 


SPMC  Establishes  Jackson  Memorial  Award 

At  its  Dec.  1,  1989  Board  meeting,  the  Society  of  Paper  Money  Collectors  announced  establish- 
ment of  a Dr.  Glenn  E.  Jackson  Memorial  Award  honoring  the  late  president  of  The  Essay-Proof  Soci- 
ety. It  will  be  given  to  the  author  of  an  article  that  is  selected  by  the  SPMC  Awards  Committee  as  the 
best  article  that  addresses,  individually  or  collectively,  paper  money-related  essays,  proofs  or  designs. 
This  article  may  appear  in  any  publication.  The  Awards  Committee  will  submit  an  annual  announce- 
ment to  the  numismatic  press.  Requested  entries,  other  than  those  in  Paper  Money  (which  will  auto- 
matically be  considered),  should  be  submitted  in  triplicate;  photocopies  will  be  acceptable.  An 
annual  award  is  not  compulsory,  but  only  one  award  may  be  given  in  any  one  year. 
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Lot  252  in  the  NASCA  Sale. 
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CZ.SLANIA  60 

SIAN:  A 


Fig.  1.  Czeslaw  Slania,  as  designed  and  engraved  by  himself  for  a “private  stamp”  honoring  his  60th  birth- 
day in  1981. 


A Review  of 

“Lennart  Bernadette  Presents 
Czeslaw  Slania’s  Life’s  Work” 

by  GEORGE  W.  BRETT 


(This  is  a long  review  because  of  the  special  nature  of  the  item  reviewed.  Relative  to  other  publications  that 
we  have  seen  in  a lifetime,  it  is  on  the  spectacular  side  and  yet  it  doesn’t  cost  as  much  as  one  might  think.  So  it 
is  .something  special,  particularly  for  those  of  us  who  have  long  considered  line-engraved  intaglio  as  the  greatest 
when  it  comes  to  printing.) 

s STATED  in  its  beginning,  this  is  not  really  a book  but  an  “album,”  an  album  of  the  work  of 
the  well-known  engraver  Czeslaw  Slania.  Nevertheless,  there  are  12  pages  of  an  introduc- 
tory  nature  which  presumably  will  be  supplied  in  either  German,  English,  French,  or  Swed- 
ish, as  appropriate  (our  copy  came  with  both  German  and  English).  This  introduction  tells  a bit  about 
Czeslaw  Slania’s  life  and  that  of  the  photographer.  Count  Lennart  Bernadotte,  who  is  also  the  author 
along  with  Brigitte  Leipold. 
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Fig.  2.  “Private  stamps”  designed  and  engraved  by  Slania  for  the  Mainau  exhibition  picturing  Count 
Bernadotte,  the  photographer  for  the  album,  and  his  wife. 

Here  we  insert  some  of  the  background  for  the  publication.  The  album  was  first  released  July  27, 
1989,  in  connection  with  an  exhibition  of  Slania’s  work  in  about  80  frames  held  from  July  28  to 
November  12,  1989,  on  the  island  of  Mainau,  West  Germany.  This  was  under  the  sponsorship  of 
Countess  Sonja  and  Count  Lennart  Bernadotte.  Admission  to  the  island  carried  a charge  of  10  DM 
plus  another  DM  for  the  exhibition.  An  arboretum  is  maintained  on  the  island  and  there  is  also  a 
baroque  castle  built  in  the  years  1739-1746  where  the  exhibition  was  located. 

Now  back  to  the  publication.  Following  the  introduction  we  have  the  following  lavishly  illus- 
trated sections,  presenting  postage  stamps  and  other  items  engraved  in  whole  or  part  by  Mr.  Slania: 

Sweden,  pp.  1-52; 

Denmark,  pp.  53-74; 

Greenland,  pp.  75-82; 

Faroes  Islands,  pp.  83-92; 

Monaco,  pp.  93-128; 

Poland,  pp.  129-146; 

Iceland,  pp.  147-154; 

Misc.  countries,  pp.  155-164  (Great  Britain,  San  Marino,  France,  United  Nations,  United  States, 
Jamaica,  Ireland); 

Sketches  and  related  types  of  work,  pp.  165-186; 

Bank  notes,  pp.  187-198,  including  “perfect  forgeries” ; 

Private  stamps,  practice  work,  etc.,  pp.  199-210; 

Decorations  and  awards  to  Slania,  pp.  211-227. 

Photos  of  Slania  with  patrons  and  at  work,  pp.  218-221. 

Printing  of  the  whole  is  by  lithography,  the  work  of  a printer  near  Augsburg,  West  Germany.  Note 
that  we  don’t  say  offset  lithography  as  we  are  not  certain  of  that  and  tend  to  suspect  at  least  some  direct 
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lithography.  As  Slania  works  primarily  in  “line,”  one  would  expect  the  printing  to  follow  that  method 
but  such  is  not  always  the  case,  as  the  only  line  illustrations  that  we  noted  are  the  personal  portrait 
“stamps”  ot  Bernadotte  and  Slania  on  the  title  page.  That  print  indicates  a possible  inking  problem 
with  the  paper  used,  which  may  be  the  reason  why  the  line  technique  was  not  continued  throughout 
where  most  appropriate.  Beyond  this,  except  for  the  text,  captions,  and  page  numbers  which  are  in 
line,  production  is  by  screened  lithography,  which,  as  we’ve  indicated,  seems  a bit  puzzling— unless 
there  was  a problem  with  line. 

Of  course,  without  placing  the  illustrations  under  magnification,  particularly  the  enlargements, 
perhaps  the  average  reader  might  not  be  aware  of  the  screening.  Still,  we  do  not  find  the  screens  used 
to  be  particularly  fine,  either,  at  ca.  150-lines  or  ca.  170-lines  to  the  inch.  These  are  approximations 
because  we’ve  not  tried  to  apply  the  metric  system  of  measurement.  But  we  rather  expected  something 
in  the  order  of  300-line  because  of  the  nature  of  the  work  when  line  itself  wasn’t  used.  This  is  not  to 
decry  the  quality  of  the  work  as  it  is,  frankly,  quite  wonderful  and  unusual  in  a number  of  respects. 

The  basic  photography  is  indicated  as  having  been  done  by  Count  Bernadotte  himself,  who  is 
Swedish,  and  that  is  the  spectacular  part  of  the  album  with  the  presention  of  enlargements  on  transpar- 
ent polyester  (commonly  known  in  the  U.S.  under  the  trade  name  of  Mylar).  Here  is  where  we 
thought  line  reproduction  would  surely  be  used  but  it  was  not.  For  those  wondering  which  side  of  the 
transparencies  are  printed,  it  is  the  dull-appearing  side,  which  is  why  we  tend  to  consider  direct 
lithography.  This  is  the  back  side,  and  for  viewing  purposes  you  look  at  the  shiny  side  which  is  the 
side  where  the  page  numbers  read  correctly.  But  in  every  case  the  transparencies  show  enlargements, 
some  considerably  so. 

Here  we  go  into  a little  sample  detail.  For  example,  the  page  7 illustration,  which  is  referred  to 
on  page  4,  and  which  says  that  Slania  misspelled  the  artist’s  name:  Well,  the  author  of  the  English  text 
did  even  more  by  calling  the  name  on  the  illustration  a signature— which  it  isn’t— and  also  as  a printing 
plate  which  it  also  isn’t,  being  a photo  of  the  die  in  an  incomplete  state  (a  die  used  for  Sweden  Scott 
Nos.  683,  685). 

Then  on  page  12  as  another  sample.  The  Swedish  2.70k  folk  music  stamp  of  1983  is  shown,  and 
this  is  presented  in  more  detail  by  three  transparencies,  numbered  10,  11,  and  12  in  assorted  enlarge- 
ments. These  show  a lot  of  detailed  repetitive  engraving  that  we  find  difficult  to  believe  is  all  hand 
work  in  view  of  the  precision  shown.  No  points  were  used  and  little  dash  work,  but  a lot  of  line,  hatch- 
ing, and  cross-hatching.  The  text  again  says  that  these  are  showings  of  the  printing  plate,  but  we  are 
inclined  to  think  probably  of  the  die  because  so  far  as  we  know,  all  recent  Swedish  stamps  are  printed 
on  rotary  presses,  using  curved  printing  bases,  and  so  are  not  suitable  for  photography  in  the  detail 
shown  here.  In  any  case,  pages  10  and  11  show  part  of  the  steel  engraving  while  page  13  shows  an  even 
greater  enlargement  of  part  of  a print.  For  anyone  trying  to  analyze  engraving  or  trying  to  understand 
how  certain  effects  are  obtained,  these  transparencies  are  great. 

Transparencies  numbered  18  and  19,  showing  the  7k  ballet  dancers  (Scott  1141,  1975),  offer  still 
more  variations  in  presentation.  No.  18  is  a negative  photo  representation  to  bring  out  the  engraving, 
and  No.  19  is  a portrayal  of  a print  without  the  lettering  and  with  what  seems  to  us  to  be  a somewhat 
different  engraving.  These  things  can  be  tricky  to  interpret  because  of  reversed  orientations  and  three- 
dimensional  aspects,  and  also  because  of  different  magnifications.  So  it  is  a bit  of  a challenge,  and  we 
may  not  always  be  right. 

Altogether  there  are  about  sixty  of  these  transparencies,  all  loose-leaf  and  four-hole  punched  for 
removal  and  use  in  an  overhead  projector,  etc. , so  that  the  viewer  can  see  more  clearly  how  Slania 
obtained  certain  effects  that  the  naked  eye  can’t  handle  well  by  itself. 

The  album  is  housed  appropriately  in  a ring  binder  but  that  can  be  a weak  spot  for  those  of  us 
over  here,  as  transport  from  the  publisher  has  to  run  a gauntlet  of  shipping  hazards.  Our  copy  arrived 
with  the  rings  a bit  out  of  kilter,  but  we  were  able  to  nudge  them  back  with  a pair  of  pliers.  The 
looseleaf  feature  of  course,  in  addition  to  promoting  inspection,  also  allows  the  placement  of  any  revi- 
sions and  additions— and  a return  card  is  supplied  with  the  shipment  so  you  can  indicate  your  wishes 
in  that  regard. 
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JubitSums-Marker*.  graviert  von  CxMtaw  fttania 

anlaSlich  des  80  Geburtstages  von  Oraf  tannart  Barnatfotta 

und  des  45  GeburtstagesS  von  QrBftn  $on|a  Bamadotta. 
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Fig.  3.  Souvenir  post  card  of  the  1989  Mainau  exhibition  of  Slania’s  work  showing  a pictorial  “postmark” 
with  the  artist’s  picture  struck  on  Swedish  stamps. 


Now,  one  of  the  quirks  that  many  engravers  seem  to  have  is  the  urge  to  imitate  other  security  work 
or  to  now  and  then  work  into  an  engraving  a set  of  initials,  a name,  or  a mark  of  some  kind,  and  C. 
Slania  has  done  this  a number  of  times.  Starting  very  early  in  his  career  as  a matter  of  fact,  as  told 
in  the  introduction,  he  imitated  an  important  lost  identity  card  in  Poland  and  was  only  caught  when 
the  real  one  was  found  and  turned  in.  The  comment  then  was  made  that  he  would  either  become  a 
great  artist  or  a great  forger.  Well,  from  the  examples  in  this  album  he  has  been  something  of  both, 
although  his  “forging”  has  been  primarily  for  fun  or  with  “tongue  in  cheek.” 

As  to  the  purely  artistic  side  as  produced  by  Slania  and  shown  in  this  publication,  and  as  differen- 
tiated from  the  engravings,  there  are  showings  of  artwork  developed  for  stamps — some  in  color,  as  for 
Monaco,  and  some  black-and-white,  as  shown  for  Poland.  For  the  most  part  these  were  water  colors. 
This,  of  course,  makes  Slania  one  of  the  unusual  people  in  that  he  can  and  does  handle  the  whole 
sequence  at  times  from  preliminary  designing  sketches  to  finished  artwork,  and  then  finally  interprets 
that  in  the  engraving  he  makes  for  producing  the  stamps.  We  understand  that  when  Slania  places  his 
name  at  the  bottom  of  a stamp  design  in  a central  location,  that  indicates  he  developed  the  artwork 
as  well  as  performed  the  engraving;  and  when  his  name  is  at  lower  right,  then  someone  else’s  artwork 
was  used. 

We  have  not  noted  any  of  Slania’s  stamps  being  originally  produced  by  any  other  method  than 
line-engraved  intaglio  except  for  a number  of  times  where  there  have  been  issues  combined  with  the 
gravure  method  of  printing.  But  if  any  stamps  have  involved  lithography  or  letterpress,  we  have  not 
picked  them  up.  A number  of  the  stamps  do  involve  the  use  of  indirect  line-engraved  intaglio  in  print- 
ings by  the  French  state  printery,  involving  France  and  Monaco  issues.  (See  Brett,  1987,  for  some 
details  on  that.) 
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It  is  indicated  that  all  of  Slania’s  800-plus  stamps  are  reproduced  in  this  album  and  in  color  (all 
unused  except  one  that  was  cancelled).  They  are  also  approximately  in  their  issued  sizes  but  not 
exactly  so.  Anyway,  there  is  room  in  the  binder  for  a couple  of  tenths  of  an  inch  of  additional  pages, 
and  of  course  none  of  us  can  say  how  much  more  there  may  be  in  the  future— Mr.  Slania  was  born 
in  1921  and  Count  Bernadotte  in  1909. 

We  are  not  trying  to  evaluate  Slania’s  work  in  this  review — even  if  we  were  competent  to  do  so— 
but  some  facets  bear  mentioning.  First,  as  to  quantity:  In  numbers  of  stamps  engraved  he  certainly 
has  the  world’s  record.  To  do  that  he  has  shown  himself  to  be  a workaholic  and  able  to  function  in 
all  sorts  of  situations  and  without  the  necessity  of  a special  table,  special  lighting,  etc.  His  only  possi- 
ble handicap  might  be  in  the  prosaic  aspect  of  getting  good  steel  and  quality  instruments— necessary 
and  essential  factors  in  being  able  to  produce.  There  has  never  been  any  comment  on  this  of  which 
we  are  aware,  but  we  would  figure  that  there  probably  have  been  problems. 

Second,  as  to  quality : As  to  how  good  he  is  compared  to  others,  that  is  something  like  comparing 
apples  and  oranges  because  of  the  different  styles  and  abilities  and  the  hundreds  of  years  since  Diirer. 
One  can  even  see  different  styles  applied  in  Slania’s  own  work  dependent  on  the  effect  that  he  is  trying 
to  produce.  And  of  course  he  is  one  up  on  others  because  he  has  many  times  prepared  the  original  art- 
work and  therefore  knows  how  to  interpret  in  line  what  has  been  put  into  the  original  design.  This  is 
a decided  advantage  and  probably  the  best  possible  approach  to  engraving  but  not  everyone  can  do  that 
or  do  it  well.  This  is  Slania’s  special  ability,  and  so  here  we  have  an  album  of  his  work  to  check  things 
out  (though  not  in  final  detail  as  one  needs  the  actual  items  for  that,  not  reproductions).  Still,  this 
album  provides  a very  good  start.  Too,  engraving  is  the  one  field  where  the  published  prints,  if 
properly  made  by  the  intaglio  method,  are  close  to  the  original  engraving.  Translation  by  photogra- 
phy, laser,  screen,  etc.,  has  not  come  in  between. 

Few  of  us  are  one-man  bands  but  here  is  a tribute  to  one  in  the  field  of  artistic  endeavor. 

The  album  has  221  numbered  pages,  including  the  roughly  sixty  transparent  sheets  which  are  numbered  sin- 
gly. In  a hardbound  four-ring  binder,  about  ll'/2 " wide  by  10"  high,  and  about  l'/2 " thick.  (These  are  approximate 
measures  as  the  binder  is  not  quite  as  thick  as  our  standard  l'/2 " three-ring  binders).  Available  from  the  publisher: 
Mainauverwaltung  Graf  Lennart  Bernadotte  GmbH,  D 7750  Insel  Mainau,  West  Germany.  Price  79.50  DM  plus 
10.50  DM  (Deutsche  Marks)  for  postage  and  handling.  Total  of  90  DM  with  delivery  by  ordinary  mail  in  about 
six  to  eight  weeks.  By  air  mail  allow  20  DM  for  postage  and  handling  with  delivery  in  about  two  weeks,  total  of 
100  DM.  We  suggest  a bank  draft  in  DM’s  by  either  method.  (The  address  is  an  island  in  Lake  Constance,  which 
borders  on  Switzerland.) 


Reference  cited: 

Brett,  George  W.,  1987,  “An  Analysis  of  Czeslaw  Slania  Die  Proofs” : The  Essay-Proof  Journal,  v.  44,  pp.  51-62. 


Former  EPS’ers  Inducted  into  APS  Hall  of  Fame 

The  1989  inductees  into  the  American  Philatelic  Society’s  Hall  of  Fame,  established  in  1941, 
include  two  well-known  and  now  deceased  EPS  members.  Cyril  F.  dos  Passos  of  Mendham,  N.J. , 
who  died  in  1986  at  the  age  of  99,  was  a prolific  author  for  35  years.  His  favorite  subjects,  about  which 
he  wrote  for  The  Essay-Proof  Journal  at  various  times,  were  the  controversial  U.S.  premieres  gra- 
vures issues,  the  15c  bank  note  secret  marks,  and  the  10c  Jefferson  bank  notes.  Vincent  G.  Greene, 
the  “dean  of  collectors  and  researchers’’  in  Canada,  died  in  1988.  The  recipient  of  all  major  philatelic 
honors,  he  established  the  Vincent  Graves  Greene  Philatelic  Research  Foundation  in  Toronto. 


The  Essay-Proof  Journal  185  / 1st  Quarter  1990/  Vol.  47,  No.  1 


31 


Essays  & Proofs  from  the  Lopez  U.S. 
1869  Pictorial  Issue  Collection 
Sold  at  Schiff  Auction 


Frederick  W.  Lopez,  Sr. 


In  connection  with  World  Stamp  Expo  in  Washington,  D.C. , Jacques  C.  Schiff,  Jr.  sold  on  Dec.  1, 
1989  the  1869  collection  of  well-known  essay/proof  specialist  Frederick  W.  Lopez,  Sr.  The  genial 
Fred  and  Doris  Lopez  are  familiar  to  many  EPS’ers.  Most  of  the  essay  lots  were  illustrated  in  color 
in  the  sale  catalog.  For  the  benefit  of  future  specialists,  the  entire  essay/proof  section  of  the  catalog 
is  reprinted  here  with  prices  realized  as  furnished  by  Mr.  Schiff. 


1989  Scott  Cat.  or 
Estimated  Value 

SPECIMENS 


4096  /^116SA,  10c  Yellow  w/Type  “A”  Specimen  Overprint,  trivial  small  comer 

crease,  Aver,  w/1978  Philatelic  Foundation  Certificate 525.00  440.00 

4097  #116SH,  10c  Yellow  w/Type  “H”  Specimen  Overprint,  thin  spot  & diagonal 
crease  at  UR,  Fine  Centered,  w/1978  Philatelic  Foundation  Certificate,  not 

listed  by  Scott (525.00)  360.00 

4098  /^117S,  12c  Green  with  Magenta  Manuscript  “Specimen”  overprint,  few  small 
tears  at  LR,  Fresh  & Very  Fine  Centering,  Very  Scarce,  w/1978  Philatelic 

Foundation  Certificate (525.00)  340.00 
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4099  #117SA,  12c  Green  with  Type  “A”  Specimen  Overprint,  Part  OG,  small  comer 

creases  at  LR,  Aver,  w/1978  Philatelic  Foundation  Certificate 525.00  800.00 

4100  /^124S,  2c  Ba)wn,  Reissue  w/large  block  style  “Sf)ecimen”  Overprint,  sealed 

tear  at  rt,  Aver-F,  Very  Scarce,  Not  Listed  by  Scott E.XI  280.00 

SPECIMEN  PROOFS 

4101  ^1 13P4  var,  2c  Brown,  Proof  on  Card  w/Blue  “Specimen”  Overprint,  F-VF, 

Very  Unusual E.Vm  140.00 

4102  /^115P4  var,  6c  Ultramarine,  Proof  on  Card  w/Blue  “Specimen”  Overprint, 

VF,  Very  Unusual  E.VIU  140.00 

4103  U\  17P4  var,  12c  Green,  Prcxjf  on  Card  w/Blue  “Specimen”  Overprint,  Fresh, 

VF,  Very  Unusual  E.Vm  160.00 

4104  i^^l29P4  var,  15c  Brown  & Blue  Type  HI  Proof  on  Card  w/Blue  “Specimen” 

Overprint,  Fresh,  VF,  Very  Unusual E.VID  280.00 

4105  ^120P4  var,  24c  Green  & Violet,  Proof  on  Card  w/Blue  “Specimen”  Over- 
print, Fresh,  VF,  Very  Unusual E.Vm  190.00 

PROOFS 

4106  #112-117,  119-122P,  lc-90c  1869  Complete  Set  of  Hybrid  Die  Proofs,  one 
for  each  value,  mounted  in  special  book  by  the  National  Bank  Note  Company, 
binding  split  and  some  pages  loose,  covers  worn,  still  proofs  appear  VF.  Very 
interesting  and  Seldom  Offered  Book.  Catalogue  $1,397.50  as  individual 

proofs E.XV  1,900.00 

4107  #1 12P1 , Ic  Buff,  Large  Die  Proof,  Die  sunk  card,  slightly  reduced  at  top  (about 

1 '/2 "),  light  toning,  o/w  VF 1 ,400.00  800.00 

4108  #1 13P1 , 2c  Brown,  Large  Die  Proof,  Die  sunk  on  full  size  card,  faint  edge  ton- 
ing on  edges  and  trivial  stain  at  LL  o/w  VF  1,400.00  625. (X) 

4109  #115P1,  6c  Ultramarine,  Large  Die  Proof,  Die  sunk  on  full  size  card,  India 

paper  appears  removed  and  replaced,  o/w  VF 1,500.00  725.00 

4110  #117P1,  12c  Green,  Large  Die  Proof,  Die  Sunk  on  full  size  card.  Fresh,  VF  1,500.00  900.00 

4111  #112P2-117P2,  119P-122P2,  lc-90c  1869  Roosevelt  Small  Die  Proofs, 

Mounted  on  separate  thin  gray  cards  except  24c  & 30c  which  have  been  par- 
tially removed  and  thinned,  o/w.  Fresh,  VF  Appearing  Set 7,400.00  4,600.00 

4112  #1 19P2a,  15c  Brown  & Blue,  Tyf)e  n.  Pan  Pacific  Small  Die  Proof,  faint  stain 

at  UL,  o/w  VF,  Scarce  (3-5  Known) 2,100.00  1,500.00 

4113  #121  P2a,  30c  Blue  & Carmine,  Pan  Pacific  Small  Die  Proof,  faintest  trace  of 

hinge  thinning  at  Top,  o/w  Fresh,  VF  Appearing,  Scarce  (3-5  Known)  ....  2,100.00  1,400.00 

4114  #122P2a,  90c  Carmine  & Black,  Pan  Pacific  Small  Die  Proof,  Fresh,  VF, 

Scarce  (3-5  Known) 2,100.00  2,5(X).(X) 

4115  #129P2a,  15c  Brown  & Blue,  Typ)e  III,  Pan  Pacific  Small  Die  Proof,  Fresh, 

VF,  Scarce  (3-5  known)  2,100.(X)  1,300.(X3 

4116  #112P3-117P3,  129P3,  120P3-122P3,  l-9a'  1869  India  Proofs  in  Blocks  of  4, 
hinged  on  pages,  6c,  10c  & 12c  w/ sheet  margins,  possible  few  minor  faults, 

o/w  Fresh  VF  & Exceptionally  Attractive  set 8,175.00  4,4(X).00 

41 17  #1 13P3,  2c  Pale  Brown,  Proof  on  India  paper.  Block  of  12  (3x4),  tiny  thin 

spots  on  two  stamps,  o/w  VF 800.00  480.00 

4118  #1 14P3,  3c  Ultramarine,  Plate  Proof  on  India,  Block  (8)  w/part  Imprint  & PI 
#9,  stamp  w/paper  flaw  & w/small  thin  spot,  Rt  margin  trifle  irregular,  o/w  F- 

VF  600.00  + 320.00 

41 19  #1 16P3,  10c  Yellow,  Die  Proof  on  India  Paper,  Top  Margin  Block  (10)  w/Pl 
#19  & part  Imprint,  (Slightly  faded  margin  markings)  mounted  on  card,  Bright 

& Fresh,  VF  745.00  + 460.00 

4120  #1 17P3,  12c  Green,  Top  Margin  Imprint  & PI  #17  Block  (14),  Plate  proof  on 
India  Paper,  top  margin  slightly  reduced  & small  piece  out  above  imprint, 

stamps  VF  1,910.00+  1,050.00 


4121 
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^121P3,  3(X.'  Blue  & Carmine,  Proof  on  India  Paper,  LR  Comer  Margin 
Imprint  BlcK'k  of  10  (5x2),  normal  minor  translucent  spots  and  wrinkling. 

Fresh,  VF  Appearance 2,450.00+  1,500.00 

#122P3,  90c  Camiine  & Black,  Top  Imprint  & Plate  tfll  Block  (10),  Proof 
on  India  Paper,  small  thin  at  LL,  Normal  minor  India  paper  wrinkling.  Fresh 

& VF  3,800.00+  2,500.00 

^133P3,  Ic  Dark  Buff,  Die  Proof  on  India  Paper,  Top  Margin  PI  ^33  & 

Imprint  Block  (14),  4 stamps  w/faults  and  small  tears  in  Top  margin,  o/w 

VF,  Scarce  Plate 2,500.00  1,400.00 

/^112P4-117P4,  129P4,  120P4-122P4,  lc-90c  1869  Card  Proofs  Ic,  6c  & 

lOc  w/some  light  toning,  o/w  F-VF 1,315.00  725.00 

ttMXJCX,  30c  Deep  Brown  & Blue,  Large  Die  Trial  Color  proof  mounted 

on  card  (72x80  mm)  reduced  to  die  sinkage,  VF 2,250.00  1,600.00 

#123TC-132TC,  lc-90c  Atlanta  Trial  Color  Proofs  Complete  inch  all  color 
combinations  of  high  values,  mounted  on  pages,  probably  a few  w/minor 
faults,  generally  VF  appearance  but  a few  close  or  touching  as  always.  Won- 
derfully Fresh  & Attractive,  A Scarce  & Very  Difficult  Set  of  78  27,500.00  14,000.00 


ESSAYS 


12E-Ab,  George  T.  Jones  Grant  Essay,  Black  Brown  on  India  Paper  with 

Red  Violet  vertical  wavy  lines.  Fresh  & VF,  Rare E.XII  1,150.00 

# \ 12E-AB,  George  T.  Jones  Grant  Essay,  Black  on  India  paper  with  Gray 

vertical  lines  at  sides.  Fine,  colors.  Unlisted  by  Brazer,  Ex-Juhring  E.XII  1,100.00 

#112E-Db,  Ic  Violet  Brown,  Die  proof  on  India  paper,  off  card,  40x65 

mm,  trivial  thin  spot  at  UL,  VF  appearance.  Scarce,  Ex-Juhring E.XI  420.00 

#112E-Db,  Ic  Scarlet,  Die  Proof  on  India  paper,  full  die  sinkage,  on  card 

51  x75mm.  Extremely  Fine,  Scarce,  Ex-Juhring  E.XII  625.00 

/<112E-Db,  Ic  Yellow  Brown,  Die  Proof  on  India,  off  card,  39x65mm, 

small  thin  spots,  VF  Appearance  Scarce,  Ex-Juhring E.XI  420.00 

tt\  12E-Db,  Ic  Carmine,  Die  Proof  on  India,  off  card,  39x63mm,  small  thin 

at  top,  VF  Appearance,  Scarce  E.XI  420. (X) 

^112E-Db,  Ic  Blue,  Die  Proof  on  India,  off  card,  38x65mm,  small  thin 

spots  at  Top  and  bot,  VF  Appearance,  Scarce E.XI  420.00 

^112E-Db,  Ic  Deep  Violet  Die  proof  on  India,  on  card,  35  x 35mm,  Eine 

Scarce,  Ex-Juhring E.XI  460.00 

^1 12E-Dc,  Ic  Orange  Buff  on  stamp  paper.  Imperforate,  LL  Comer  margin 

Blk.  (4)  OG,  Fresh,  VF E.Vm  150.00 

^112E-De,  Ic  Essays  on  stamp  paper,  Perf  12  & Grilled,  9 diff  colors  or 

shades,  seven  OG,  2 w/o  gum.  Fresh,  Aver-VF E.VIII  200.00 

12E-Eb,  Ic  Scarlet,  Die  Sunk  on  white  ivory  pap)er,  65  x 78mm,  tiny  thins 

in  margins,  VF,  Scarce,  Ex-Earl  of  Crawford E.XI  1,150.00 

#\  12E-Eb,  Ic  Blue,  Die  on  white  ivory  paper,  52x55mm,  mounted  on  new 

card,  VE,  Scarce  E.XI  750.00 

I2E-Eb,  Ic  Dark  Green,  Die  Sunk  on  white  ivory,  55  X 55mm,  This  color 

not  listed  by  Brazer,  VF,  Scarce,  Ex-Earl  of  Crawford  E.XI  1,250.00 

^112E-E  var,  Ic  Deep  Carmine,  cut  to  shape  and  mounted  on  stiff  paper, 

25  X 35mm,  Not  Listed  in  Brazer,  VE,  Scarce  E.X.  360.00 

#\  12E-E  var,  Ic  Black,  Die  on  diagonally  laid  paper,  41  x52mm.  Not  Listed 

by  Brazer,  VE,  Rare E.X  360.00 

#113E-Da,  2c  Gray  Blue,  Incomplete  Small  numeral  essay.  Die  proof  on 
India,  39  x 50mm,  paper  repair  in  left  margin,  VF  appearance.  Rare,  Ex- 

Juhring  E.XII  600.00 

/^113E-Db,  2c  Brown,  Completed  Small  Numeral  Essay,  Die  on  India, 

Imprint  at  Bot.,  thinned  at  Top,  VF  Appearance,  Scarce E.XII  480.00 
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4144  #1 13E-De,  2c  Essays  on  stamped  paper,  Perf  12  & Grilled,  10  diff.  colors 

or  shades,  6 OG,  few  minor  flaws  o/w  Fresh,  Aver-F E.IX 

4145  #\  13E-De,  2c  Violet,  Perf  12  & Grilled,  Blk  (4),  OG,  Fresh,  F-VF E.VI 

4146  13E-De,  2c  Blue,  Perf  12  & Grilleld,  Blk  (4),  OG,  hot  pair,  NH,  Fresh, 

Fine E.VI 

4147  U\  14-Cc,  3c  Yellow-Orange,  Die  on  India  Paper,  off  card,  52x45mm,  VF, 

Scarce E.XII 

4148  U\  14E-Cf,  3c  Brown  Rose  on  stamp  paper.  Imperforate  LL  Comer  margin 

Blk  (4),  OG,  Fresh,  VF E.VIII 

4149  #1 14E-Ch,  3c  Rose  Red  on  stamp  paper,  Perf.  12  & Grilled,  Blk.  (4)  OG, 

Aver-F  E.VII 

4150  H\  14E-Ch,  3c  Essays  on  stamp  paper,  Perf.  12  & Grilled,  10  diff.  colors  or 

shades,  9 w/OG,  Fresh,  Aver-VF E.IX 

4151  Head  of  George  Washington,  Facing  Left  in  Beaded  Circle,  Die  Sunk  on 
Card,  41  X66mm,  Similar  to  head  used  on  5c  Essay  but  smaller.  Fresh,  VF, 

Scarce E.X 

4152  #\  15aE-Eb,  5c  Black,  Completed  Die  on  India  paper,  die  sunk  on  card,  full 

size.  Fresh,  VF,  Scarce E.XII 

4153  #115aE-Eb,  5c  Red  Orange,  Completed  Die  on  India,  37x5Imm,  still 

mounted  on  card,  VF,  Scarce  E.X 

4154  #115aE-Eb,  5c  Green,  Die  on  India  paper,  35x35mm,  off  card.  Fine  & 

Scarce E.X 

4155  #1 15aE-Ei,  5c  Blue,  Die  on  clear  white  bond,  37x36mm,  VF,  Scarce  . . . E.X 

4156  #1 15aE-Ej,  5c  Orange,  Die  proof  on  thick  cloudy  bond  paper,  34  x 35mm, 

VF,  Scarce E.X 

4157  #1 15aE-El,  5c  Black,  Die  proof  on  ivory  paper,  40x40mm,  small  thins  in 

each  comer  away  from  design  o/w  VF,  Scarce E.X 

4158  ft\  15aE-Em,  5c  Green,  Large  Inscription,  Die  on  red  violet  veined  card,  VF, 

Rare,  Ex-Juhring  E.XIV 

4159  #115aE-Em,  5c  Red  Violet,  Large  Inscription,  Die  on  green  veined  Card- 
board, VF,  Rare,  Ex-Juhring E.XIV 

4160  #1 15aE-Fr,  5c  Dull  Red  Brown  on  stamp  paper.  Imperforate  & gummed  UL 
Comer  margin  Blk  (4),  only  bot.  half  of  bot.  pair  w/OG,  minor  wrinkling  in 

left  margin.  Fresh,  VF E.VIII 

4161  ft\  15aE-Fr,  5c  Essay  on  stamp  paper.  Imperforate  & gummed,  6 diff.  colors 
(dull  & deep  Red-violet,  Red  Brown,  deep  Red  Brown,  Buff  & Green),  OG, 

Fresh,  F-VF E.IX 

4162  //1 16E-Da,  10c  Red  Violet,  Completed  Die  on  India  paper.  Full  die  sinkage 

but  removed  from  card.  Imprint  at  bottom,  VF,  Scarce E.X. 

4163  /5^116E-Da,  10c  Orange,  Die  on  India  paper,  55x68mm,  off  card.  Fresh, 

VF,  Scarce E.XI 

4164  ^1 16E-Da,  10c  Violet,  Die  on  India  Paper,  45x45mm,  Fresh,  VF,  Scarce  E.X 

4165  16E-Da,  10c  Black,  Die  on  India  paper,  off  card,  65x70mm,  age  spot- 
ting, VF,  Scarce E.XII 

4166  i^^ll6E-Da,  10c  Brown  Red,  Die  on  India  on  card  w/imprint  at  bottom, 

64 X 69mm,  VF,  Scarce E.XI 

4167  ^1 16E-Dc,  10c  Green,  Die  Proof  on  proof  paper,  27x28mm,  VF,  Scarce  E.XI 

4168  i/l  16E-Db,  10c  Red-Violet,  Die  Proof  on  paper,  42  x 57mm,  Imprint  at  Bot- 
tom, minor  thinning  at  Top,  Fresh,  VF E.XI 

4169  16E-Dc,  lOc  Black,  Die  on  ivory  paper,  65x70mm,  Imprint  at  bottom, 

small  thins,  VF,  Scarce  E.X 

4170  /^116E-Dc,  10c  Light  Brown  Lincoln,  Die  proof  on  cloudy  bond  paper, 

35  X 43mm,  VF,  Rare E.XII 

4171  ff\  16E-De,  10c  Orange,  Die  proof  on  pink  bond,  25x27mm,  small  thin  in 

UL  margin,  o/w  Fine  Scarce E.XI 
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16E-Dg,  10c  Dark  Brown,  Die  on  greenish-gray  bond  paper,  25  x 27mm, 

minor  paper  fault,  o/w  Fine,  Scarce  E.X  400.00 

\ 16E-Dh,  10c  Orange-Red,  Die  with  Imprint  at  Bot.  on  Green  veined  mar- 
bled White  Ivory  card,  VF,  Rare E.XIII  1,300.00 

16E-Dh,  10c  Dark  Orange-Brown,  Die  with  Imprint  at  Bot.  on  Red  Violet 
veined  marbled  White  Ivory  Card,  facial  scuffs,  o/w  Fine  appearance.  Rare  E.XII  550.00 

/^116E-Dj,  10c  Deep  Green  on  stamp  paper.  Imperforate,  Blk.  (4),  OG, 

Fresh,  VF,  Scarce  E.IX  220.00 

#1 16E-Dk,  10c  Orange  on  stamp  paper,  Perf.  12,  Top  margin  and  Imprint 

Blk  (4),  Fresh,  Fine E.VII  600.00 

/^116E-Ea,  10c  Red  Brown  Signing  of  Declaration,  Die  on  India  Pap)er 

removed  from  Card,  35x32mm,  VF,  Rare E.XI  700.00 

16E-Ea,  10c  Red-Orange  Signing  of  Declaration,  Die  on  India  mounted 

on  Card  w/o  die  sinkage,  71  x61mm,  VF,  Rare E.XIII  1,300.00 

it  \ 16E-Fb,  lOc  Black,  Unfinished  Die  with  shading  on  left  top  of  shield  not 

so  dark,  on  card,  36 X 42mm,  VF,  Rare  E.XII  550.00 

#\  16E-Fc,  lOc  Blue,  Unfinished  Die  Proof  on  India  with  shading  at  left  top 
of  shield  and  “0”  of  “10”  not  so  dark,  34  x 52mm,  off  card,  VF,  Scarce, 

Ex-Juhring  E.XII  700.00 

Engraving  of  S.S.  Adriatic,  I25x59mm,  similar  to  design  used  on  stamp 

w/National  Banknote  Co.  Imprint,  comer  faults  and  wrinkling.  Interesting  E.VI  160.00 

#\  17E-Cb,  12c  Rose,  Die  on  India  paper,  47x5Imm  off  card,  several  thin 

spots,  o/w  VF  Appearing,  Scarce  E.XII  380.00 

/^117E-Ce,  12c  Orange,  Perf.  12  & Grilled,  Blk  (4),  OG,  Bot.  pair  NH, 

Fresh,  Aver-F E.VI  48.00 

/^117E-Ce,  I2c  Yellow  Brown,  Perf.  12  & Grilled,  Left  sheet  margin  Blk 

(4),  OG,  Bot.  pair  NH,  Fresh,  Aver-F E.VI  105.00 

17E-Ce,  12c  Essays  on  stamp  paper,  Perf  12  & Grilled,  9 diff.  colors  or 

shades,  OG,  Fresh  & Aver-VF  E.IX  210.00 

#1 17E-Da,  I2c  Black,  Lithographed,  Small  numeral,  die  w/untrimmed  stone 

in  solid  color,  53x49mm,  on  white  Ivory  paper.  Fresh,  VF,  Rare E.XII  675.00 

/^I20E-Caa,  24c  Black,  Incomplete  design.  Large  Die  Proof  (102  x63mm), 

die  sunk  on  full  card.  Fresh,  VF,  Very  Rare E.XIV  1,150.00 

#120E-Cd,  24c  Black,  Plate  Proof  on  Orange-Buff  Tinted  Paper,  Blk  (4)  VF  E.VIII  300.00 

/^120E-Ch,  24c  Black,  Plate  Proof  on  India  paper,  Fresh,  F-VF E.VII  80.00 

#I20E-Cr,  24c  Black,  Plate  Proof  on  Red-Salmon  tinted  paper,  Fresh,  VF  E.VI  65.00 

/^I20E-Db,  24c  Frame  Only  With  3 Border  Lines  in  Vignette,  on  India 
Paper,  48x5  Imm,  off  card,  small  holes  at  Top  near  edge  o/w  VF,  Rare,  Not 

Listed  by  Brazer E.XIII  1,050.00 

ft\2\E,  Large  Engraving  of  Burgoyne’s  Surrender  in  Black,  die  sunk  on 
Card  (155x77mm)  by  National  Banknote  Co.,  minor  water  spotting  at  LR 

o/w  Fresh,  VF  E.VIII  190.00 

/I'niE-Ca,  30c  Orange,  Die  on  India,  die  sunk  on  card.  Full  size,  w/o 

Imprint,  Fresh,  VF,  Rare E.XIII  675.00 

/^I2IE-Ca,  30c  Yellow-Brown,  Die  on  India  paper,  off  card,  47x7Imm, 

Fresh,  VF,  Rare E.XII  400.00 

/^I2IE-Ca,  30c  Red  Orange,  Die  on  India  paper,  off  card,  49 x 70mm, 

Fresh,  VF,  Rare E.XII  480.00 

/^12IE-Ca,  30c  Dull  Dark  Violet,  Die  on  India  paper,  off  card,  47x69mm, 

Fresh,  VF,  Rare .■ E.XII  460.00 

/^I2IE-Ca,  30c  Carmine,  Die  on  India  paper,  off  card,  49  x 70mm,  Fresh, 

VF,  Rare E.XII  420.00 

#121E-C  var,  30c  Blue,  Die  on  Ivory  Cardboard,  36x38mm,  Fresh,  VF, 

Unlisted  by  Brazer E.XII  480.00 

/^121E-Cb,  30c  Red-Orange,  Die  on  proof  paf)er,  50x50mm,  Fresh,  VF  . E.XI  240.00 
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4200 

#121E-Cb,  30c  Black,  Die  on  Yellowish  Cloudy  bond  paper,  40x38mm, 
Fresh  VF 

E.XI 

300.00 

4201 

;^^121E-Cr,  30c  Blue,  Die  on  Ivory  paper,  65x51mm,  Fresh,  VF,  Scarce. 

E.XI 

320.00 

4202 

^121E-Ccc,  30c  Black,  Die  with  Imprint  on  marbled  ivory  Cardboard,  slight 
surface  rubbing,  o/w  VF  Appearance,  Ex-Juhring  

E.xm 

625.00 

4203 

^121E-Ccc,  30c  Carmine,  Die  with  Imprint  on  marbled  Ivory  Cardboard, 
Unlisted  by  Brazer,  VF,  Ex-Juhring  

E.XIV 

850.00 

4204 

^121E-Cd,  30c  Blue,  Die  on  Clear  White  bond  paper,  42x38mm,  Fresh, 

VF,  Scarce 

E.xn 

460.00 

4205 

^121E-Ce,  30c  Orange,  Die  on  Yellowish  Cloudy  bond  pajDer,  32x34mm, 
Fresh,  VF,  Scarce  

E.XI 

340.00 

4206 

^121E-Cg,  30c  Blue,  Die  on  Pink  Bond  Paper,  39x48mm,  Fresh,  VF, 
Scarce  

E.XI 

400.00 

4207 

#121E-Ck,  30c  Burgoyne  Essay,  5 diff  Plate  Proofs  on  thin  Surface  Tinted 
Paper,  on  Blue,  Pale  Green,  Brown  Violet,  Yellow  & Salmon-Red,  VF  . . 

E.IX 

260.00 

4208 

#121E-Ck,  30c  Black,  Plate  proof  on  Orange-Buff  Surface  Tinted  Paper, 
horizontal  pair  with  left  sheet  margins,  horizontal  crease  in  top  margin  o/w 

VF 

E.VI 

72.50 

4209 

.^^121E-Ck,  30c  Black,  Plate  Proof  on  Brown-Violet,  Thin,  Surface-Tinted 
Paper,  Horizontal  Pair  w/Top  Sheet  margin,  VF  

E.VI 

72.50 

4210 

#121E-Ck,  30c  Black,  Plate  Proof  on  Brown-Violet,  Thin,  Surface-Tinted 
Paper,  Blk  (4),  VF 

E.vm 

160.00 

4211 

121E-Ck,  30c  Black,  Plate  Proof  on  Yellow,  Thin,  Surface-Tinted  Paper, 

Blk  (4),  VF 

E.vm 

150.00 

4212 

#121E-Ck,  30c  Black,  Plate  proof  on  Thin  White  Surface-Tinted  Paper,  Top 
left  corner  margin  Blk  of  eight  (4x2),  small  thins  in  margin  and  light  age 
spotting  o/w  VF 

E.IX 

250.00 

4213 

/^121E-Co,  30c  Dull-Red  Violet,  Plate  Proof  on  Bond  paper  with  bands  of 
Red  overprinted  at  top  and  bottom,  Blk  (4),  VF 

E.IX 

140.00 

4214 

#122E-Cc,  90c  Small  Numeral  Essay,  5 singles,  4 diff,  ea  w/Black  Centers. 
Colors  are  Pale  Orange-Red  (2),  Blue,  Dull  Violet  & Red  Brown,  VF  . . . 

E.IX 

300.00 

4215 

ffMlE-Cc,  90c  Pale  Orange  Red  & Black  on  stamp  paper,  imperforate,  Blk 
of  six  (3x2)  with  sheet  margin  & imprint  at  Bot.,  VF 

E.X 

625.00 

4216 

#122E-Cc,  90c  Blue,  Small  Numeral  Essay,  Plate  proof  on  stamp  paper,  Blk 
(4)  w/Bot.  sheet  margin,  VF  

E.vm 

200.00 

4217 

#122E-Cd,  90c  Blue,  Frame  Only  Essay,  Right  side  margin  Blk  (4),  tiny  thin 
at  LL  & light  toning  from  hinging  at  UR,  VF 

E.vm 

220.00 

4218 

Small  lot  of  Banknotes  and  engraved  designs  similar  to  those  used  for  3c, 
15c,  30c  and  90c;  inch  3 Banknotes,  2 large  engravings  and  small  head  of 
Lincoln,  Aver-VF,  Interesting  and  useful  lot 

E.IX 

380.00 

4219 

SAFETY  ESSAYS 

//115aE-Edl,  5c  Orange  on  Scarlet,  Die  on  India  w/wavy  lines  underprint, 
small  translucent  spot  at  Top,  Fine  Appearance,  Ex-Juhring  

E.xn 

675.00 

4220 

;i^l  15aE-Ed2,  5c  Orange  on  Violet,  Die  on  India  w/Banknote  type  under- 
print, VF,  Ex-Juhring 

E.xm 

800.00 

4221 

/S^l  15aE-Ed3,  5c  Orange  on  Brown,  Die  on  India  w/Banknote  type  under- 
print, small  thin  spot,  VF  Appearance,  Ex-Juhring 

E.xm 

800.00 

4222 

15aE-Edl7,  5c  Carmine  on  Scarlet,  Die  on  India  with  ornamented  under- 
print, 32  X 32mm,  VF,  Rare,  Ex-Juhring 

E.xn 

800.00 

4223 

tt\  15aE-Ed24,  5c  Orange  on  Scarlet,  Die  on  India  w/continuous  “TEN- 10” 
underprint,  small  stain  at  UR  comer,  o/w  Fine,  Ex-Juhring 

E.xn 

650.00 

4224 

16E-Di5,  10c  Carmine  on  Scarlet,  Die  on  India  with  continuous  wavy  line 
underprint,  tiny  transluscent  spot  at  Top,  VF,  Ex-Juhring  

E.xn 

750.00 

4225 

//116e-Di6,  10c  Blue  on  Black,  Die  on  India  w/wavy  line  underprint,  thin 
spot  at  Top,  VF  Appearance,  Ex-Juhring  

E.xn 

1,000.00 

4226 

4227 

4228 

4229 

4230 

4231 

4232 

4233 

4234 

4235 

4236 

4237 

4238 

4239 

4240 

4241 

4242 

4243 

4244 

4245 

4246 

4247 

4248 

4249 

4250 

4251 
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^1 16E-Di8,  10c  Orange  Red  on  Scarlet,  Die  on  India  with  wavy  line  under- 
print, transluscent  spot  at  Top,  VF,  Ex-Juhring  E.XII 

^1 16E-Dil3,  10c  Carmine  on  Brown,  Die  on  India  w/Banknote  type  over- 
print, small  thin  spot.  Fine  Appearance,  Ex-Juhring E.XII 

^1 16E-Dil3,  10c  Blue  on  Brown,  Die  on  India  w/Banknote  type  underprint, 

small  transluscent  spots,  VF,  Ex-Juhring E.XII 

#1 16E-Dil6,  10c  Sepia  on  Scarlet,  Die  on  India  w/continuous  rosette  under- 
print, tiny  thin  spot,  VF  Appearance,  Ex-Juhring E.XII 

16E-Dil8,  10c  Carmine  on  Scarlet,  Die  on  India  w/negative  star  under- 
print, small  translucent  spot  at  Top,  Fine,  Ex-Juhring  E.XII 

#1 16E-Di20,  10c  Blue  on  Orange,  Die  on  India  w/Banknote  type  underprint, 

unlisted  by  Brazer  in  Blue,  VF,  Ex-Juhring  E.XIII 

#116E-Di24,  10c  Blue  on  Scarlet,  Die  on  India  w/continuous  “TEN-IO” 

underprint  VF,  Ex-Juhring E.XIII 

#121E-Cj2,  30c  Orange  on  Violet,  Die  on  India  w/Banknote  type  underprint, 

thin  spot  at  Top,  Fine  Appearance,  Ex-Juhring E.XII 

#I2IE-Cjl7,  30c  Orange  on  Scarlet,  Die  on  India  w/oval  ornament  under- 
print, small  thin  spot  at  Top,  VF  Appearance,  Ex-Juhring E.XIII 

/^129Ef9,  15c  Orange  Brown  on  Orange,  Die  on  India  w/horizontal  wavy 

line  underprint,  VF E.XIII 

/^129EfI0,  15c  Blue  Green  on  Scarlet,  Die  on  India  w/Banknote  tyjje  under- 
print, VF,  Ex-Juhring  (sold  as  type  12) E.XI 

/^129EflO,  15c  Dark  Blue  on  Scarlet,  Die  on  India  w/Banknote  type  under- 
print, small  translucent  spot.  Fine,  Ex-Juhring E.XII 

#129Efl  1 , 15c  Dark  Blue  on  Light  Scarlet,  Die  on  India  w/vertical  wavy  line 
underprints,  small  translucent  spot.  Fine E.XII 


ENVELOPE  ESSAYS 


/^112E-E  var,  Ic  Dark  Brown  on  Diagonally  Laid  Paper,  27x35mm,  tiny 

pinhole  just  outside  design  at  LL,  VF,  Scarce E.XI 

^112E-E  var,  Ic  Reddish  Brown  on  Orange  Diagonally  Laid  Paper, 

26  X 32mm,  tiny  pinhole  just  touches  Flag  Pole  at  UL,  o/w  Fine,  Scarce,  Not 

Listed  in  Brazer  E.XI 

/^112E  (Thorp  ^51b),  Ic  Carmine  on  Buff,  Entire  (147x83mm),  on  laid 

paper  VF,  Scarce E.XIII 

#112E  (Thorp  #5 Id),  Ic  Brown  on  White,  Entire  (197  x83mm)  on  laid 

paper.  Fresh,  VF  E.XIII 

ttWlE  (Thorp  #5 If),  Ic  Black  on  Buff,  Entire  (147x83mm)  on  laid  paper. 

Fresh,  VF E.XIII 

#1 13E  (Thorp  /^52a),  2c  Lilac  on  White,  embossed  envelope  on  thick  wove 

paper,  watermarked  “Pierre  & Son  1869,”  VF,  Scarce E.XI 

#1 14E  (Thorp  #53b),  3c  Green  on  White,  Entire,  Surface  Printed  on  thick 

white  wove  w/o  watermark,  minor  wrinkling,  VF,  Scarce E.XI 

15aE-E,  5c  Blue  Green  at  UL  of  2c  Red  Brown  on  Orange  Entire  (U80), 

Fresh,  VF,  Very  Scarce  Envelope  Essay E.XII 

^1 15E  (Thorp  54  var),  5c  Black  on  Canary,  Entire  ( 100 x 223mm)  on  laid 

paper.  Fresh,  VF,  Very  Scarce,  Unlisted  by  Thorp  in  this  Size E.XIII 

#1 15E  (Thorp  /^54a),  5c  Vermilion  on  White,  Entire  (95  x 194mm)  on  laid 

paper.  Fresh,  VF  E.XII 

#\  15E  (Thorp  /^54c),  5c  Blue  on  White,  Entire,  (95  x 194mm)  on  laid  paper. 

Fresh,  VF E.XII 

^115E  (Thorp  54d),  5c  Orange  on  White,  Entire  (95xI94mm)  on  laid 

paper.  Fresh,  VF  E.XII 

^115E  (Thorp  /^54e),  5c  Brown  on  White,  Entire  (95  x 194mm)  on  laid 

paper.  Fresh,  VF  E.XII 
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480.00 
1 ,050.00 

725.00 

625.00 
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4252 

16E-D,  10c  Red-Violet  at  UL  on  3c  Pink  on  White  Entire,  (U58),  Fresh, 

VF 

E.xn 

E.XII 

1 900  OO 

4253 

^1 16E  (Thorp  ft55  var),  10c  Carmine  on  White,  Entire  (95  x 194mm)  on  laid 
papjer.  Fresh,  VF,  Unlisted  by  Thorp  

1 ,z.uu.uu 

850.00 

4254 

/^116E  (Thorp  ^55e),  10c  Vermilion  on  Canary,  Entire  (100x223mm)  on 
laid  paper,  minor  creasing  at  Rt.,  VF 

E.xn 

675.00 

4255 

#\\6E  (Thorp  /^55g),  10c  Purple  on  Canary,  Entire  (100x223mm)  on  laid 
paper.  Fresh,  VF  

E.xn 

900.00 

4256 

16E,  10c  Blue  on  Canary,  Entire  (100  x223mm)  on  laid  paper  with  design 
at  Left,  Fresh,  VF,  Unlisted  by  Thorp.  Scarce 

E.xni 

950.00 

4257 

#121E  (Thorp  #56  var),  30c  Vermilion  on  White,  Entire  (93  x 194mm)  on 
laid  paper.  Fresh,  VF,  Unlisted  by  Thorp 

E.xn 

675.00 

4258 

#12  IE  (Thorp  #56a),  30c  Blue  on  White,  Entire  (93  x 194mm)  on  laid  paper. 
Fresh,  VF 

E.xn 

725.00 

4259 

#12 IE  (Thorp  #56f),  30c  Brown  on  Canary',  Entire  (l(X)x 223mm)  on  laid 
paper,  trivial  tear  at  LL  and  minor  paper  wrinkling  at  Top,  VF 

E.xn 

500.00 

4260 

#12 IE  (Thorp  #56g),  30c  Purple  on  Canary,  Entire  (100x223mm),  some 
wrinkling  at  the  Left  side  on  design,  o/w  Fresh,  VF 

E.xn 

575.00 

Finland’s  Holographic  Stamps  of  1990 

Finland  joined  Austria,  Brazil,  and  the  U.S.  as  an  issuer  of  stamps  printed  using  holography  on 
Jan.  19,  1990.  The  1.90m  and  2.50m  stamps  honor  the  conversion  of  the  PTT  system  into  a state  com- 
mercial company.  Designed  by  Pirkko  Vahtero,  the  stamps  feature  a typically  Finnish  scene  with 
lakes,  as  photographed  by  Matti  Poutavaara.  The  holograms  incorporated  into  the  stamps  are  shaped 
like  the  globe,  with  the  PTT  logo  inside. 

Austria  issued  the  first  hologram  stamp  on  Oct.  18,  1988  for  an  issue  promoting  its  exports.  On 
Oct.  16,  1989,  Brazil  released  a souvenir  sheet  of  three  commemorating  the  20th  biennial  art  exhibi- 
tion in  Sao  Paulo  which  bears  the  numeral  “20”  printed  by  the  three-dimensional  process.  The  U.S. 
issued  an  envelope  with  a holographic  stamp  design  on  Dec.  3,  1989  at  World  Stamp  Expo  in  Washing- 
ton, DC. 
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President’s  Message 

Glenn  Jackson,  my  predecessor,  was  a philatelic  great;  it  will  not  be  easy  to  follow  in  his 
footsteps. 

Although  I have  spent  almost  six  decades  in  philatelic  activity  as  a collector  and  professional,  I 
have  never  sought  office.  At  one  time  I belonged  to  over  thirty-five  philatelic  organizations,  only 
because  I felt  they  needed  whatever  support  they  could  get,  and  as  a professional  who  earned  his  keep 
from  his  avocation,  it  was  a duty  and  responsibility  to  those  whose  dedication  and  energies  went  to 
promote  and  keep  alive  the  flame  of  philatelic  knowledge. 

We  in  The  Essay-Proof  Society  have  two  such  devoted  souls  and  I am  grateful  to  them  for  all  they 
have  done  for  our  Society  for  so  long.  I feel  it  is  quite  fitting  that  I name  them  as  a sincere  tribute  to 
their  tremendous  work  on  our  behalf:  Barbara  Mueller,  our  Editor,  and  David  E.  McGuire,  our 
Secretary-Treasurer.  Each  has  taken  a part  of  their  lives,  which  might  have  been  used  in  other  pursuits 
to  further  and  maintain  our  organization,  keeping  it  alive  when  others  might  have  given  up. 

To  them,  on  behalf  of  our  members,  I want  to  say  Thanks,  for  your  dedication  and  a job  well  done. 

The  New  Year  will  see  the  dispersal  of  a major  collection  of  United  States  proofs  and  essays, 
including  not  only  the  regular  issues  but  amazing  groups  of  revenues,  proof  books,  etc. , much  of  it  hid- 
den from  view  for  thirty  or  forty  years.  It  will  be  a year  of  opportunity  for  collectors  of  this  material. 

Your  comments  will  always  be  welcome  and  I look  forward  to  meeting  as  many  of  our  members 
as  I can  this  coming  year. 

Sincerely, 

Louis  K.  Robbins 


Report  of  the  Editor 

As  members  and  readers  of  this  Journal  know,  1989  was  a year  of  changes  for  the  Society,  with  the  death  of 
our  beloved  Dr.  Jackson,  the  resignation  of  President  Robert  Pratt,  and  the  assumption  of  the  presidency  by  Louis 
Robbins.  Through  all  these  upheavals,  I have  been  grateful  for  the  support  of  David  McGuire,  who  handles  our 
always  precarious  financial  atfairs  with  diligence.  I am  also  appreciative  of  the  efforts  of  our  authors,  who  made 
it  possible  for  us  to  continue  offering  a varied  menu  of  articles  and  studies.  Thanks,  too,  to  Dover  Litho  Printing 
Co. ; typesetter  Doug  Oswell;  and  our  incomparable  production  supervisor,  Mary  Lou  Stubbolo  of  Syntax  Plus. 
Finally,  accolades  to  our  faithful  contributors  of  special  funds  who  keep  us  going.  They  always  respond  to  the  call 
for  help. 

Our  participation  at  World  Stamp  Expo  in  November  1989  was  fruitful.  The  special  Society  exhibit  was  most 
impressive,  set  up  by  Postal  Service  professional  designers  from  my  plan  and  with  material  supplied  largely  by 
Jack  Rosenthal.  The  listing  of  the  Society  in  the  WSE  official  catalog  has  elicited  several  inquiries  and  I believe 
the  entire  affair  was  responsible  for  our  enrolling  five  new  members.  I hope  we  can  do  as  well  in  1990.  A significant 
increase  in  membership  would  solve  most  of  our  problems.  I will  be  happy  to  send  copies  of  our  impressive  mem- 
bership brochure/application  blank  to  any  member  who  has  the  opportunity  to  proselytize  for  us. 

Special  plans  for  1990  include  participation  at  STaMpsHOW  in  Cincinnati  as  affiliate  159  of  the  American 
Philatelic  Society.  I am  planning  a seminar/slide  show  on  the  subject  “essays  and  proofs  as  ‘philatelic  elements’ 
in  thematic  exhibiting.”  If  you  attend  the  event,  please  come  to  our  meeting. 

From  contacts  by  correspondence  and  in  person,  I sense  increasing  interest  in  essays  and  proofs  as  well  as  all 
the  ephemera  that  goes  with  them,  philatelic  and  syngraphic.  That  increases  the  demand  for  articles  and  reports. 
We  especially  need  support  in  the  syngraphic  area,  now  that  we  no  longer  have  Dr.  Jackson  to  help  us.  Don’t  let 
a perceived  lack  of  literary  talent  or  experience  in  preparing  material  for  printing  deter  you.  I’m  always  willing 
to  whip  your  material  into  shape. 

Together  we  can  make  1990  a worthwhile  year  of  progress  in  studying  our  always  fascinating  world  of  what- 
might-have  been,  that  is,  essays  and  proofs. 


Barbara  R.  Mueller 
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Report  of  the  Secretary-Treasurer 

The  Balance  Sheet  and  the  Statement  of  Operations  of  the  Essay-Proof  Society  for  the  year  ending  June  30, 
1989,  are  detailed  on  the  accompanying  pages.  The  Society  posted  a loss  from  operations  this  year.  This  reflects 
the  increases  in  cost  of  printing  the  Journal  and  a lower  income  level  this  year.  Contributions  helped  curtail  the 
loss  and  a list  of  donors  can  be  found  at  the  end  of  this  report. 

The  year  has  been  doubly  difficult  for  the  Society,  in  that  we  have  suffered  organizational  losses  as  well  as 
financial  losses.  The  passing  of  Dr.  Glenn  E.  Jackson,  President  Emeritus,  deprives  us  not  only  of  a strong  sup- 
porter of  the  Society,  but  also  of  a dedicated  and  knowledgeable  researcher.  The  quality  and  quantity  of  his  articles 
will  not  be  easily  replaced. 

I will  forego  my  usual  requests  for  volunteers  to  help  with  running  the  Society.  The  needs  still  exist  but  the 
response  never  appears.  Thanks  to  our  Editor,  Barbara  Mueller,  for  her  tireless  efforts  to  fill  the  Journal  and  pro- 
mote the  Society.  Thanks  also  to  President  Bob  Pratt  and  Vice-President  Lou  Robbins  and  Gene  Hessler  for  their 
help  and  support. 

David  E.  McGuire,  Secretary-Treasurer 


THE  ESSAY-PROOF  SOCIETY,  INC. 

Statement  of  Operations  for  the  Year  Ended  June  30,  1989 


Income: 

Membership  dues 

Subscriptions  

Advertising 

Journal  Sales 

Interest  Income 

Contributions  

Handbook  Sales  & Misc 

Total  income 


$ 5,310.00 

435.00 

610.00 

409.89 

3,160.00 

79.00 

10,003.89  $10,003.89 


Expense: 

Printing  “The  Essay-Proof  Journal”  $12,348.01 

Postage  and  Stationery 247.92 

Editor  600.00 

Copyright  and  miscellaneous 45.25 

T otal  expense 13,241.18 

Loss  from  operations 

Surplus,  beginning  of  year  

Surplus,  end  of  year  


$13,241.18 

($3,237.29) 
8,884.09 
$ 5,646.80 


THE  ESSAY-PROOF  SOCIETY,  INC. 

Balance  Sheet  as  at  June  30,  1989 


Assets: 

Cash  accounts: 

Citibank,  N.A.  checking 
Cash  Investments 


Total  assets 


$ 3,473.12 
5,382.23 

8,855.35  $ 8,855.35 

$ 8,855.35 


Liabilities  and  Surplus: 

Accounts  payable 

Total  liabilities 

Surplus  

Total  Liabilities  and  Surplus 


$ 3,208.55 

3,208.55 

5,646.80 

$ 8,855.35 
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CONTRIBUTIONS 


Walter  D.  Allan 20.00 

Werner  Amelingmeier 20.00 

Anonymous  500.00 

Nelson  P.  Aspen  5.00 

Edward  P.  Babcock 5.00 

Daniel  M.  Bagby 20.00 

Richard  J.  Balbaton  . . .- 5.00 

Philip  T.  Bansner 250.00 

Dr.  Steven  J.  Berlin 25.00 

Brian  Bleckwenn 10.00 

I.  Stephan  Block  10.00 

Wilson  E.  Bom 10.00 

Adrien  Boutrelle  5.00 

Lawrence  Buckwalter 5.00 

Fred  L.  Caposella 5.00 

Anthony  G.  Chila  5.00 

Lowell  Cooper 10.00 

Walter  Dannenberg 25.00 

J.  Leonard  Diamond 100.00 

Peter  G.  DuPuy 25.00 

Mark  Essner 5.00 

Falk  Finkelburg 10.00 

James  L.  Flanigan 5.00 

John  J.  Ford,  Jr 5.00 

Frederick  Frelinghuysen 100.00 

Sydney  Gilden 5.00 

Charles  N.  Gish 10.00 

Jacob  M.  Golden 10.00 


Fred  B.  Grill  5.00 

Dean  Erwin  N.  Griswold  25.00 

Walter  H.  Hoffman 30.00 

Robert  K.  Holton 10.00 

Graham  Butler  Horton 5.00 

Dr.  Douglas  D.  Hunter 20.00 

C.R.  Kannewurf  5.00 

Philip  S.  Klein 5.00 

Chris  J.  Lennox 100.00 

John  R.  McGrew 30.00 

David  E.  McGuire 30.00 

Jane  L.  McGuire 30.00 

Jack  E.  Molesworth 30.00 

William  H.  Monroe 5.00 

Barbara  R.  Mueller 580.00 

J.  Roy  Pennell,  Jr 30.00 

Robert  H.  Pratt  250.00 

Louis  K.  Robbins 25.00 

Jack  Rosenthal 500.00 

Col.  Romeo  Routhier  5.00 

Norman  C . Seastedt 10.00 

Ira  Skutch 80.00 

Donald  R.  Stewart 10.00 

Stanley  R.  Trychel 10.00 

Lynne  Warm 15.00 

Ernest  C.  Wilkins  5.00 

Virgil  Winkler 20.00 

Rudolf  Wunderlich  80.00 


Secretary’s  Report 

by  Barbara  R.  Mueller,  Promotional  Secretary 
225  S.  Fischer  Ave.,  Jefferson,  Wl  53549 


Members  Admitted 

1751  Beard,  Richardson,  5126  Wissioming  Rd.,  Bethesda,  MD  20816  (U.S.) 

1752  Candalent,  Thomas  B.,  P.O.  Box  656,  Hopkins,  MN  55343  (U.S.  classics) 

1753  Fredericks,  Terance,  2002  Wood  Hill  Dr.,  Jacksonville,  FL  32256-7981  (Canadian  paper  money,  stamps) 

1754  Griffith,  Gary,  P.O.  Box  65745,  Washington,  DC  20035  (U.S.  4th  Bureau  Series) 

1755  Goldsmith,  Arthur,  Jr.,  1425  Golf  Club  Lane,  Clarksville,  TN  37040 

1756  Blahey,  Richard  W. , P.O.  Box  1100,  Easton,  MA  02334-1100  (Switzerland) 
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after  Printing  a Line  En^ravin^  by  ^fhra  ham  Posse , l6f.2 


BEP  Plate  Printer  Harry  Beech  Featured  on  Plate  Printers 

Union  Souvenir  Print 

In  October  1989,  the  Washington  Plate  Printers  Union  Local  No.  2 made  available  an  edition  of 
500  of  an  intaglio  engraved  print  (souvenir  card?)  in  response  to  collector  requests  to  reissue  a card 
that  first  appeared  in  a union  convention  book  earlier  in  the  year.  It  is  notable  because  it  was  engraved 
by  a BEP  Bureau  of  Engraving  and  Printing  artist  who  used  a 17th  century  design  modified  to  show 
the  face  of  Harry  Beech,  a BEP  plate  printing  foreman-retiree. 

The  Harry  Beech  convention  page  engraving  was  originally  printed  in  a maroon  ink  with  a com- 
plimentary inscription  in  black.  The  format  of  the  reissued  card  is  slightly  different.  This  card  was 
printed  in  green  ink  by  hand  on  a 19th  century  intaglio  spider  press.  A second  pass  was  required  to 
add  a brown  union  seal  at  the  bottom. 

The  Beech  card  was  engraved  by  Thomas  Hipschen,  a twenty-year  veteran  picture  engraver  at  the 
Bureau  of  Engraving  and  Printing.  Hipschen  is  an  internationally  renowned  engraver.  His  portfolio 
includes  nearly  a hundred  U.S.  postage  stamps,  official  Presidential  portraits,  and  portraits  for  use  on 
foreign  currency. 

Beech,  a plate  printing  foreman  at  the  BEP  for  many  years,  first  approached  Hipschen  in  1987 
about  commissioning  a personalized  intaglio  (engraved)  page  for  the  1989  convention  book.  He  first 
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had  in  mind  a portrait  of  himself  at  a modern  printing  press.  The  two  craftsman  decided  that  a hand 
press  would  tie  in  better  with  the  plate  printers’  logo  and  would  also  add  a more  interesting  historical 
aspect  to  the  subject. 

Hipschen  has  long  admired  the  copperplate  engraving  that  illustrates  Abraham  Bosse’s  treatise 
on  engraving.  The  Beech  engraving  executed  by  Hipschen  is  based  on  the  Bosse  engraving  titled 
“Printing  a Line  Engraving.”  The  Bosse  engraving  shows  a print  shop  as  it  appeared  in  1642.  The 
intaglio  press  in  the  engraving,  although  made  of  wood,  is  essentially  the  same  design  as  today’s  prov- 
ing presses. 

The  charming  original  Bosse  print  hangs  in  the  British  Museum  today.  From  the  print  Hipschen 
took  the  press  and  the  posture  of  the  printer.  He  added  Beech’s  facial  features  and  simplified  the  back- 
ground. The  engraving  took  almost  two  years  to  complete  as  a spare-time  project. 


New  ‘‘Linn’s  World  Stamp  Almanac”  Has  Features  for 

Essay/Proofers 

Philatelically  sophisticated  essay/proof  enthusiasts  might  think  they  have  no  need  for  such  a basic 
reference  as  the  1989  fifth  edition  of  Linn ’s  World  Stamp  Almanac,  but  a close  examination  of  this 
nearly  one-thousand  page  volume  will  prove  them  wrong.  Specifically  for  them  is  an  impressive 
94-page  listing  of  designers  and  engravers  of  all  U.S.  postage  stamps,  from  Scott  No.  1 through  the 
Christmas  stamps  of  1988.  This  feature  alone  is  a lasting  contribution  from  our  viewpoint  of  stamp 
aesthetics. 

But  there  are  other  useful  compilations,  such  as  the  results  of  Linn ’s  Stamp  News  popularity  polls 
of  all  U.S.  stamps  1948-1988  and  a compact  history  of  stamp  printing  at  the  BEP,  along  with  specific 
information  on  various  presses.  Much  data  on  the  recent  and  current  production  equipment  including 
the  complicated  new  combination  presses  is  also  furnished.  Even  the  American  Bank  Note  Co.  his- 
tory is  covered,  with  special  emphasis  on  their  stamp  printing  contracts  from  1979  to  date.  This  infor- 
mation details  such  specifics  as  prices  charged  per  thousand  stamps.  Equally  useful  is  a table  of  stamp 
printers  and  the  countries  for  whom  they  work.  For  Courvoisier,  for  example,  the  tabulation  includes 
the  year  when  the  firm  first  printed  a country’s  stamps. 

A glance  at  the  table  of  contents  reveals  other  areas  of  solid,  general  philatelic/postal  data,  all 
specific  and  succinct,  ranging  from  a country-name  cross  index  to  number  ones  of  the  world  to  U.S. 
stamp  nicknames.  There  are  substantial  sections  on  the  history  of  the  posts,  U.S.  postal  rates  and  regu- 
lations, the  law  and  philately,  and  “Linn’s  U.S.  Stamp  Market  Index.”  Hobby  affairs  are  covered  in 
detailed  sections  on  stamp  organizations,  exhibiting,  famous  collectors,  and  literature.  And,  of 
course,  there  are  “stamp  collecting  basics,”  with  a useful  multilingual  and  foreign  currency  guide. 

According  to  the  publisher/editor,  Michael  Laurence,  this  book  was  seven  years  in  the  making, 
a complete  revision  of  the  basic  format  established  in  the  previous  edition.  He  can  be  proud  of  his 
work  and  that  of  his  L/n«  staff  and  the  23  “big-name”  expert  contributors.  The  new  volume  is  availa- 
ble for  $19.95  softcover  or  $30.00  deluxe  hardcover,  from  Linn ’s  Stamp  News,  Box  29,  Sidney,  OH 
45365.  BRM 


Engraver  John  Hay  Dies 

Gene  Hessler  writes  that  he  has  been  informed  by  Walter  Allan  that  the  independent  engraver 
John  Hay  died  sometime  in  December  1989.  No  further  details  are  available  at  this  time.  His  work 
has  been  featured  at  times  in  this  Journal,  most  notably  in  the  Winter  1975  issue,  Vol.  32,  No.  1, 
Whole  No.  125.  We  hope  to  publish  more  information  and  a recent  picture  of  Hay  with  the  late  Dr. 
Glenn  Jackson  in  our  next  issue. 
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De  La  Rue  ‘‘Dummy”  Stamp  Design 

Sold  at  a Christie’s  Robson  Lowe  Bournemouth  auction  of  Jan.  5,  1989  for  187  pounds  against  an 
estimate  of  150  was  the  item  illustrated  here.  It  was  listed  under  the  classification  of  “Cinderella”  and 
described  as  a “dummy  stamp”  in  red  with  a female  head  and  seahorse  design.  This  falls  into  the 
group  of  “essays”  often  categorized  as  “sample  stamps”  and  used  by  security  printers  as  sales  aids. 
“Dummy”  stamps  in  U.S.  parlance  more  frequently  connotes  items  made  to  test  new  production 
processes  or  vending  equipment. 


WANTED 

ESSAYS  AND  TRIAL  COLOR  PROOFS  OF  U.S. 
COLUMBIAN  POSTAL  STATIONERY 

Furnished  price  list  of  items  for  sale. 

Ottis  C.  Bobbitt 

3325  Trinity  Ave. , San  Angelo,  TX  76904 

EPS-1737  TPA-2663  APS-56754  UPSS-3475 
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SCARCE/RARE  NUMISMATIC  BOOKS 

WANTED 

• ENGRAVER  BIOGRAPHIES  (Bathe:  Jacob  Perkins,  etc.) 

• BOOKS  ON  PAPER  MONEY/ENGRAVING  (Ormsby,  Thian,  etc.) 

• COUNTERFEIT  DETECTORS  (Thompson,  Foote,  Naramore,  etc.) 

• BANK  NOTE  REPORTERS  (Bicknell,  Hodges,  etc.) 

• ESSAY-PROOF  JOURNALS 

• BANK  NOTE  COMPANY  HISTORIES  (Boggs:  RWHE,  etc.) 

• VIGNETTE  BOOKS 

Michael  J.  Sullivan  Literature  Collector 

Since  1983 

PO  Box  32131  EPS,  SPMC,  NBS 

Cincinnati,  OH  45232 
Phone  (5D)  821-4457 


COMPREHENSIVE  STOCK  OF 

U.S.  (and  few  B.N.A.)  ESSAYS 

(especially  1851-57,  1869  and  Banknotes) 
and  PROOFS  (including  Triai  Colors) 
and  SPECIMEN  Overprints 
Availabie  to  you  an  approvai 
Your  specific  want  iist  appreciated. 

Installment  Payment  Terms  If  Desired 
(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

88  BEACON  STREET 

SPA  BOSTON,  MASS.  02108  APS 
CSA  Phone  (617)  523-2522  EPS 
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Proofs  and  Essays  a Specialty 


We  know  the  field 
We  know  the  market 
We  have  the  material 


Die  Proofs. ..Plate  Proofs 
Trial  Color  Proofs.. .Atlantas 
Regular  Issues. ..Back  Of 
The  Book... Essays 


Attendance  at  Most  Major 
Philatelic  Events 
Philip  T.  Bansner... 

Albert  F.  Chang 
William  T.  Crowe... 


THE  EMPIRE  GROUP,  INC. 
P.O.  BOX  2529 
WEST  LAWN,  PA  19609 
(215)  678-5000 
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Sooner  or  later — 
you  will  probably  give 
consideration  to  the  sale 
of  your  collection.  When 
you  do,  why  not  contact  a 
leader  in  your  field.  . . . 


COLLATERAL  MATERIAL  • PHILATELIC  LITERATURE 
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SUPERB  Y auctions 


. . . Dateline : Linn%  November  20,  1989 . . . 
Scott  Publishing  Co.  PRESS  RELEASE 


"On-cover  values  for  virtually  all  of  the 
50(f;  and  $1  Washington-Franklin  issues 
are  significantly  higher  than  those  in  last 
years  1989  U.  S.  Specialized  catalog, 
principally  because  of  the  realisations 

from  the  sale  of  the  Siskin  collection  of 

these  issues  by  Superb  Auctions  earlier 

this  year." 

This  is  what  Superb  did  for  the 

Siskins. 

WHAT  CAN  SUPERB  DO  FOR 

YOU? 

Contact  us  today! 

Sample  catalog  gratis.  One  year  subscription  $20. 


SUPERB  I AUCTIONS 

J 

1405  Sartori  Ave.  • Torrance,  CA  90501  • (213)  212-7986  • Outside  CA  (800)  637-7700 

A S. D A Members  / California  Auction  License  #02008 


POSTAL  HISTORY  • RARE  WORLDWIDE 


UNITED  STATES  STAMPS  • LARGE  LOTS  • COLLECTIONS 


ESSAY  PROOF  COLLECTORS! 

Bank  Note  Reporter  is  for  you! 


Essay/Proof  collectors!  Get  more  news  of  your  particular  collecting 
interest,  every  month,  in  Bank  Note  Reporter. 


Bank  Note  Reporter  is  the  only  independently  produced  publication 
that  blankets  the  entire  paper  money  spectrum.  You'll  get  all  the  news 
you  need.  And,  you'll  find  it  a convenient  way  to  keep  current  on  U.S. 
and  world  notes,  plus  all  other  related  fiscal  paper. 

Bank  Note  Reporter  is  your  one-stop  paper  money  information 
source.  Make  sure  you're  in  the  know,  by  entering  your  subscription 
now. 


Take  advantage  of  our  special  half-year  offer.  Of  request  a free  sample 
issue  (U.S.  addresses  only). 


Mail  to;  Bank  Note  Reporter 
Circulation  Dept. 

700  E.  State  St.,  lola,  Wl  54990 

Enter  my  Bank  Note  Reporter  subscription  as 
follows: 

( ) New 

( ) Renewal/Extension  (attach  your 

mailing  label) 

( ) V2  year  (6  issues)  $12.95 

Foreign  addresses  send  $17.95.  Payable  in  U.S. 
funds. 


Name  _ 
Address 
City  


Credit  Card  No. 


( ) Send  me  a free  sample  issue  (U.S. 
addresses  only) 


I ( 
L 


) Check  or  money  order  (to 
Bank  Note  Reporter) 


Expires:  Mo. 


Yr. 


Signature 


Note:  Charge  orders  will  be  billed  as  Krause 
■Publications. 


CC^iJ 


OTHERS  PUT  IT  IN  WRITING 
HARMERS  PUTS  IT  IN  PRINT! 


Write  now  and  request  the  most  informative  booklet  In  Philately 


International  Stamp  Auctioneers  for  over  70  years 


HARMERSo/NEWYORK  INC. 

Philatelic  Auctioneers 

14-16  East  33rd  Street,  New  York,  NY  10016  Tel.  (212)  532-3700 


AUCTIONEERS  OF  THE  DALE/LICHTENSTEIN  COLLECTIONS 


